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When We Were Orphans: Exploring Kazuo Ishiguro’s Masterpiece and Its Themes

when we were orphans is not just a phrase; it’s the title of a compelling
novel by Kazuo Ishiguro that intricately weaves mystery, memory, and
identity. First published in 2000, this work stands out as a unique blend of
detective fiction and literary exploration. Ishiguro, known for his subtle
and profound storytelling, invites readers into the mind of Christopher
Banks, a British-born detective whose childhood unfolds amid the complex
backdrop of early 20th-century Shanghai. If you've come across the phrase or
are curious about the novel or its themes, this article delves into the
fascinating world of *When We Were Orphans*, examining its narrative,
characters, and underlying motifs.

Unpacking When We Were Orphans: A Brief
Synopsis

At its core, *When We Were Orphans* is a detective story unlike traditional
crime novels. It follows Christopher Banks, a renowned detective raised in
Shanghai who returns to his childhood city to unravel the mystery of his
parents’ disappearance. The story is set against the turbulent political
environment of Shanghai in the 1930s, where colonialism, war, and social
upheaval intersect. Christopher’s quest is deeply personal — it’s not just
about solving a crime but about confronting his past, his memories, and the
very nature of truth.

What makes this novel particularly compelling is Ishiguro’s use of an
unreliable narrator. Christopher’s perception of events is clouded by his
fragmented memories and emotional detachment, which challenges the reader to
question what is real and what is imagined. This narrative choice enriches
the storytelling, making *When We Were Orphans* a layered and thought-
provoking read.

Thematic Depths in When We Were Orphans

Memory and Identity

One of the most striking themes in *When We Were Orphans* is the exploration
of memory’s role in shaping identity. Christopher’s recollections of his
childhood are fragmented and sometimes contradictory. Ishiguro masterfully
portrays how memory can be selective, distorted, or idealized, especially
when tied to trauma. This theme resonates with readers because it reflects a



universal human experience — the way our past shapes who we are, even when we
cannot fully trust our own memories.

Colonialism and Cultural Displacement

The novel’s setting in Shanghai during the 1930s provides a rich backdrop for
examining colonialism and cultural displacement. Christopher, a British
expatriate, straddles two worlds but truly belongs to neither. The city
itself is depicted as a place of contradictions — vibrant yet dangerous,
cosmopolitan yet divided. Ishiguro uses this setting to comment on the
complexities of identity when caught between cultures and the harsh realities
of imperialism.

The Nature of Detective Fiction

While *When We Were Orphans* carries the trappings of a detective novel,
Ishiguro subverts many genre conventions. Instead of focusing solely on the
mechanics of solving a crime, the narrative delves into psychological and
emotional realms. This approach challenges readers’ expectations and expands
the possibilities of detective fiction as a literary form. It also raises
questions about the nature of truth and the limits of rational inquiry.

Characters That Haunt and Engage

Christopher Banks is a fascinating protagonist. His detached demeanor and
obsessive quest for answers make him both sympathetic and enigmatic. Readers
are drawn into his inner world, experiencing his doubts, fears, and hopes.
Ishiguro’s skillful character development ensures that Christopher’s journey
is as much about self-discovery as it is about uncovering external truths.

Supporting characters — from Christopher’s childhood friends to figures in
Shanghai’s complex social landscape — add depth to the story. Their
interactions with Christopher reveal various facets of human nature, from
loyalty and love to betrayal and loss.

Why When We Were Orphans Still Matters

Even decades after its release, *When We Were Orphans* continues to captivate
new generations of readers. Its exploration of memory, trauma, and identity
speaks to timeless human concerns. Moreover, the novel’s setting and
historical context offer valuable insights into a pivotal era in global
history, often overlooked in Western literature.



Lessons from Ishiguro’s Narrative Style

Kazuo Ishiguro is known for his subtle prose and restrained emotional tone,
and *When We Were Orphans* is no exception. His narrative style teaches us
the power of understatement and ambiguity in storytelling. For writers and
readers alike, the novel is a reminder that what is left unsaid can be as
important as what is revealed.

Incorporating Themes into Our Understanding of
History and Self

The novel encourages readers to reflect on how history shapes individual
lives and collective identities. By portraying the personal consequences of
political upheaval, Ishiguro offers a nuanced perspective on cultural
displacement and the search for belonging. This is especially relevant in
today’s globalized world, where issues of migration, identity, and memory
continue to resonate.

Tips for Reading When We Were Orphans

If you’re planning to dive into *When We Were Orphans*, here are some
suggestions to enrich your reading experience:

Pay attention to the narrative voice: Notice how Christopher’s
perspective shapes the story and creates an atmosphere of uncertainty.

Consider historical context: Familiarize yourself with the political and
social climate of 1930s Shanghai to better appreciate the novel’s
setting.

Reflect on themes: Take note of moments that explore memory, identity,
and cultural conflict for deeper understanding.

Don’t rush: Ishiguro’s prose is deliberate and subtle; savor the
language and the unfolding mystery at a measured pace.

When We Were Orphans in the Broader Literary
Landscape

Kazuo Ishiguro’s work often blurs the lines between genres, and *When We Were



Orphans* exemplifies this approach. It sits comfortably alongside other
modern literary mysteries that prioritize psychological depth over plot-
driven suspense. Comparisons can be drawn to works like John Fowles’s *The
Magus* or Graham Greene’s espionage novels, where atmosphere and character
psychology dominate.

Additionally, Ishiguro’s exploration of trauma and memory aligns with
contemporary narratives that seek to understand the self in relation to
history. This places *When We Were Orphans* within a tradition of
postcolonial and psychological literature, making it a valuable text for
literary scholars and casual readers alike.

The novel also offers a unique lens through which to examine British
expatriate life and colonial legacies in East Asia, a topic that has gained
increased academic and cultural attention. For those interested in historical
fiction, detective stories, or psychological novels, *When We Were Orphans*
provides a rich and rewarding reading experience.

---

Whether you approach *When We Were Orphans* as a mystery to be solved or a
meditation on memory and identity, the novel invites readers to question the
nature of truth and the stories we tell about our past. Ishiguro’s delicate
storytelling and evocative setting ensure that this book remains a memorable
and meaningful journey into the complexities of human experience.

Frequently Asked Questions

What is the central theme of 'When We Were Orphans'
by Kazuo Ishiguro?
'When We Were Orphans' explores themes of memory, identity, and the impact of
childhood trauma as the protagonist, Christopher Banks, attempts to solve the
mystery of his parents' disappearance.

Who is the main character in 'When We Were Orphans'?
The main character is Christopher Banks, a British detective who grew up in
Shanghai and embarks on a quest to find his missing parents.

How does Kazuo Ishiguro use setting in 'When We Were
Orphans'?
Ishiguro uses the setting of 1930s Shanghai and London to contrast
Christopher’s childhood memories with his adult experiences, highlighting the
effects of cultural and political upheaval.



What literary style is 'When We Were Orphans'
written in?
The novel is written in a first-person narrative style, with a reflective and
sometimes unreliable narrator, which deepens the themes of memory and
perception.

How does 'When We Were Orphans' address the concept
of memory?
The book examines how memory can be selective and distorted, as Christopher’s
recollections of his childhood and his parents’ disappearance are fragmented
and sometimes contradictory.

Is 'When We Were Orphans' based on true events?
No, 'When We Were Orphans' is a work of fiction, although it incorporates
historical elements from early 20th-century Shanghai to create a realistic
backdrop.

What role does the historical context play in 'When
We Were Orphans'?
The historical context of pre-World War II tensions and colonial Shanghai
frames the narrative, influencing the characters’ lives and the unfolding
mystery.

How was 'When We Were Orphans' received by critics?
The novel received mixed to positive reviews, with praise for Ishiguro’s
prose and exploration of memory, though some critics found the mystery plot
less compelling than his earlier works.

Additional Resources
When We Were Orphans: A Deep Dive into Kazuo Ishiguro’s Mysterious
Masterpiece

when we were orphans is more than just a phrase; it is the title of Kazuo
Ishiguro’s 2000 novel that intricately blends elements of mystery, historical
fiction, and psychological exploration. This work stands out in Ishiguro’s
bibliography for its unique narrative style and setting, offering readers a
complex story that challenges perceptions of memory, identity, and the impact
of childhood trauma. As one of the most critically discussed novels of the
early 21st century, *When We Were Orphans* invites analysis not only of its
plot but also of its thematic depth and narrative structure.



Exploring the Narrative Framework of *When We
Were Orphans*

At its core, *When We Were Orphans* follows Christopher Banks, a British
detective who returns to Shanghai in the 1930s to solve the mystery of his
parents’ disappearance when he was a child. The novel’s narrative unfolds
through Christopher’s perspective, blending first-person introspection with a
detective story framework. This approach allows Ishiguro to explore how
memory and reality intertwine, often blurring the lines between fact and
fiction.

The setting plays a critical role in the novel’s atmosphere. By situating the
story in a turbulent Shanghai, Ishiguro captures a city on the brink of
political and social upheaval, mirroring the protagonist’s internal turmoil.
The historical backdrop enriches the narrative, offering insights into
colonialism, war, and cultural displacement that resonate beyond the mystery
plot.

Thematic Complexity: Memory, Trauma, and Identity

One of the most compelling aspects of *When We Were Orphans* lies in its
exploration of memory’s unreliability. Christopher’s recollections are
fragmented and sometimes contradictory, suggesting the psychological impact
of his orphaned past. Through this lens, Ishiguro delves into how trauma
shapes identity, a recurring theme in his works.

Memory distortion is not merely a narrative device but functions as a
commentary on how individuals construct their realities. The protagonist’s
quest to uncover the truth about his parents becomes symbolic of a deeper
search for self-understanding. This duality enriches the reading experience,
inviting interpretations that go beyond the surface-level mystery.

Comparing *When We Were Orphans* with Ishiguro’s
Other Novels

When juxtaposed with Ishiguro’s other acclaimed works, such as *The Remains
of the Day* and *Never Let Me Go*, *When We Were Orphans* occupies a
distinctive space. While all these novels share themes of memory and loss,
*When We Were Orphans* adopts a more overt detective narrative, which is less
prevalent in Ishiguro’s typically subtle storytelling style.

This shift introduces both strengths and weaknesses. On the one hand, it
broadens Ishiguro’s literary range and attracts readers interested in mystery
and historical fiction. On the other hand, some critics argue that the
novel’s plot occasionally suffers from pacing issues and an ambiguous



resolution, which may frustrate readers expecting a traditional detective
story.

Critical Reception and Literary Significance

Since its publication, *When We Were Orphans* has sparked varied critical
responses. Many reviewers praised Ishiguro’s atmospheric prose and
psychological depth, highlighting how the novel transcends genre conventions.
It has been described as a “literary puzzle” that challenges readers to
question the reliability of narrators and the nature of truth.

However, some critiques focus on the novel’s complex narrative structure and
occasional narrative ambiguity, which can alienate readers who prefer
straightforward storytelling. Despite this, the book’s contribution to modern
British literature remains significant, especially in its portrayal of
colonial-era Shanghai and the psychological ramifications of loss.

Key Features That Define *When We Were Orphans*

Historical Setting: The 1930s Shanghai backdrop provides a rich,
textured environment that influences character development and plot
progression.

Unreliable Narration: Christopher Banks’ subjective perspective invites
readers to actively engage with the text to discern fact from memory
distortion.

Genre Blending: Combines elements of detective fiction, historical
narrative, and psychological drama.

Thematic Depth: Explores trauma, identity, and the elusive nature of
truth.

Why *When We Were Orphans* Remains Relevant Today

In the context of contemporary literature, *When We Were Orphans* offers a
nuanced examination of how personal and historical histories intersect. The
novel’s focus on colonial legacy and cultural dislocation resonates with
ongoing global conversations about identity and memory in postcolonial
societies.

Moreover, its interrogation of the reliability of memory is increasingly



pertinent in an age where information is abundant yet often questionable.
Readers and literary scholars alike continue to find value in Ishiguro’s
subtle challenge to accepted truths, making the novel a subject of academic
interest and discussion.

By weaving a compelling narrative that balances mystery with introspection,
*When We Were Orphans* invites readers to consider how we confront our pasts
and what it means to seek closure. In doing so, it enriches the literary
landscape with a story that is as enigmatic as it is emotionally profound.
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Find other PDF articles:
http://142.93.153.27/archive-th-096/files?dataid=GZM23-5615&title=mishkat-language-65-movie.pd
f

  when we were orphans: When We Were Orphans Kazuo Ishiguro, 2001-01-16 From the winner
of the Nobel Prize in Literature and author of the Booker Prize–winning novel The Remains of the
Day comes this stunning work of soaring imagination. Born in early twentieth-century Shanghai,
Banks was orphaned at the age of nine after the separate disappearances of his parents. Now, more
than twenty years later, he is a celebrated figure in London society; yet the investigative expertise
that has garnered him fame has done little to illuminate the circumstances of his parents' alleged
kidnappings. Banks travels to the seething, labyrinthine city of his memory in hopes of solving the
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that his own recollections are proving as difficult to trust as the people around him. Masterful,
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shifting quality of memory, and the possibility of avenging one’s past.
  when we were orphans: When We Were Orphans CD Unabridged Kazuo Ishiguro,
2005-03-29 A masterful novel from one of the most admired writers of our time. Christopher Banks,
an English boy born in early-20th-century Shanghai, is orphaned at age nine when both his mother
and father disappear under suspicious circumstances. He grows up to become a renowned detective,
and more than 20 years later, returns to Shanghai to solve the mystery of the disappearances.
Within the layers of the narrative told in Christopher's precise, slightly detached voice are revealed
what he can't, or wont, see: that the simplest desires—a child's for his parents, a man's for
understanding—may give rise to the most complicated truths. A feat of narrative skill and soaring
imagination, When We Were Orphans is Kazuo Ishiguro at his brilliant best. Performed by John Lee
  when we were orphans: When We Were Orphans Kazuo Ishiguro, 2001-10-01 Sent to live in
England after the disappearance of his parents, Christopher Banks returns to Shanghai, the city of
his birth, more than twenty years later to uncover the truth about the tragedy that transformed his
childhood.
  when we were orphans: When We Were Orphans by Kazuo Ishiguro Emma Gordon Williams,
2002
  when we were orphans: Kazuo Ishiguro Barry Lewis, 2024-07-30 How Japanese is Ishiguro?
What role does memory and unreliability play in his narratives? Why was The Unconsoled (1995)
perceived to be such a radical break from the earlier novels?. The first complete study to consider all
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his short stories and television plays. Explores the centrality of dignity and displacement in
Ishiguro's vision, and teases out the connotations of home and homelessness in his fictions.
Invaluable for students at all levels, especially as The Remains of the Day by Ishiguro is a set text at
GCSE and A Level.
  when we were orphans: The Margin Without Centre Chu-chueh Cheng, 2010 Approaching
Ishiguro's writings as a corpus, this volume highlights the significance of margins and the instability
of demarcation, seeking to expose what is deliberately obscured or revealled within the narrative.
  when we were orphans: Kazuo Ishiguro Sean Matthews, Sebastian Groes, 2010-01-28 Kazuo
Ishiguro is one of the finest and most accomplished contemporary writers of his generation. The
short story author, television writer and novelist, included twice in Granta's list of Best Young British
Writers, has over the past twenty-five years produced a body of work which is just as
critically-acclaimed as it is popular with the general public. Like the writings of Ian McEwan, Kazuo
Ishiguro's work is concerned with creating discursive platforms for issues of class, ethics, ethnicity,
nationhood, place, gender and the uses and problems surrounding artistic representation. As a
Japanese immigrant who came to Great Britain in 1960, Ishiguro has used his unique position and
fine intellectual abilities to contemplate what it means to be British in the contemporary era. This
guide traces the main themes throughout Ishiguro's writing whilst it also pays attention to his short
stories and writing for television. It includes a new interview with the author, a preface by Haruki
Murakami and discussion of James Ivory's adaptation of The Remains of the Day.
  when we were orphans: The 2000s: A Decade of Contemporary British Fiction Nick
Bentley, Nick Hubble, Leigh Wilson, 2015-10-22 How did social, cultural and political events in
Britain during the 2000s shape contemporary British fiction? The means of publishing, buying and
reading fiction changed dramatically between 2000 and 2010. This volume explores how the
socio-political and economic turns of the decade, bookended by the beginning of a millennium and
an economic crisis, transformed the act of writing and reading. Through consideration of, among
other things, the treatment of neuroscience, violence, the historical and youth subcultures in recent
fiction, the essays in this collection explore the complex and still powerful relation between the novel
and the world in which it is written, published and read. This major literary assessment of the fiction
of the 2000s covers the work of newer voices such as Monica Ali, Mark Haddon, Tom McCarthy,
David Peace and Zadie Smith as well as those more established, such as Salman Rushdie, Hilary
Mantel and Ian McEwan making it an essential contribution to reading, defining and understanding
the decade.
  when we were orphans: Contemporary British Novel James Acheson, 2005-12-14 Written by
some of the world's finest contemporary literature specialists, the newly commissioned essays in this
volume examine the work of more than twenty major British novelists: Peter Ackroyd, Martin Amis,
Iain (M.) Banks, Pat Barker, Julian Barnes, A.S. Byatt, Angela Carter, Janice Galloway, Abdulrazak
Gurnah, Kazuo Ishiguro, James Kelman, A.L. Kennedy, Hanif Kureishi, Ian McEwan, Caryl Philips,
Salman Rushdie, Zadie Smith, Graham Swift, Rose Tremain, Marina Warner, Irvine Welsh and
Jeanette Winterson.The book will be of interest not only to students, teachers and lecturers, but to
the general reader seeking help in approaching the often baffling novels of the recent past.Key
Features:*Literary critical 'isms' are described in clear, jargon-free language.*Focuses on British
fiction since 1980 giving coverage of established authors such as Angela Carter and Ian McEwan as
well as little addressed novelists such as James Kelman and Zadie Smith.*Essays are by leading
scholars in contemporary fiction.
  when we were orphans: The Complicit Text Ivan Stacy, 2020-12-10 The Complicit Text:
Failures of Witnessing in Postwar Fiction identifies the causes of complicity in the face of unfolding
atrocities by examining the works of Albert Camus, Milan Kunera, Kazuo Ishiguro, W. G. Sebald,
Thomas Pynchon, and Margaret Atwood. Ivan Stacy argues that complicity often stems from
narrative failures to bear witness to wrongdoing. However, literary fiction, he contends, can at once
embody and examine forms of complicity on three different levels: as a theme within literary texts,
as a narrative form, and also as it implicates readers themselves through empathetic engagement



with the text. Furthermore, Stacy questions what forms of non-complicit action are possible and
explores the potential for productive forms of compromise. Stacy discusses both individual dilemmas
of complicity in the shadow of World War II and collective complicity in the context of contemporary
concerns, such as the hegemony of neoliberalism and the climate emergency.
  when we were orphans: The Contemporary British Novel Since 1980 James Acheson, S. Ross,
2019-06-12 Written by some of the world's finest contemporary literature specialists, the specially
commissioned essays in this volume examine the work of more than twenty major British novelists,
including Peter Ackroyd, Martin Amis, Iain (M.) Banks, Pat Barker, Julian Barnes, A.S. Byatt, Angela
Carter, Janice Galloway, Kazuo Ishiguro, Hanif Kureishi, Ian McEwan, Salman Rushdie, Zadie Smith,
Graham Swift, Rose Tremain, Marina Warner, Irvine Welsh and Jeanette Winterson. Focusing mainly
on authors whose first novels have appeared since 1980, the essays provide expert and original
analysis of the most recent trends in the theory and practice of contemporary British fiction, and are
organized by these 4 major approaches: realism, postcolonialism, feminism and postmodernism.
  when we were orphans: Kazuo Ishiguro Kristian Shaw, Peter Sloane, 2024-03-13 A
comprehensive collection of newly commissioned essays from world-leading Kazuo Ishiguro scholars
which offers chapters on each of the novels (including the first publication on Klara and the Sun
(2021)), short fictions, and screenplays, Kazuo Ishiguro: Twenty First Century Fictions offers a
critical reappraisal of the 2017 Nobel Laureate while also uncovering important new thematic and
stylistic insights
  when we were orphans: Japanese Perspectives on Kazuo Ishiguro Takayuki Shonaka, Takahiro
Mimura, Shinya Morikawa, 2024-01-03 This collection of essays offers new perspectives from Japan
on Nobel Prize–winning author Kazuo Ishiguro. It analyses the Japanese-born British author from the
vantage point of his birthplace, showing how Ishiguro remains greatly indebted to Japanese culture
and sensibilities. The influence of Japanese literature and film is evident in Ishiguro’s early novels as
he deals with the problem of the atomic bomb and Japan’s war responsibility, yet his later works also
engage with folk tales and the modern popular culture of Japan. The chapters consider a range of
Japanese influences on Ishiguro and adaptations of Ishiguro’s work, including literary, cinematic and
animated representations. The book makes use of newly archived drafts of Ishiguro’s manuscripts at
the Harry Ransom Center at the University of Texas to explore the origins of his oeuvre. It also
offers sharp, new examinations of Ishiguro’s work in relation to memory studies, especially in
relation to Japan. ​
  when we were orphans: Global Public Square Francis Sealey, 2011-06-01 DescriptionThe
21st Century is one of the most turbulent and critical in our history. When the blueprints that guided
us through the last two centuries have been torn up or found wanting there is a great need to
recreate our future through thought discussion and action. Well-being is about being happy with
ourselves and comfortable with our environment and without the public space to create that and
forge new maps and purpose then we are in danger of an intellectual and emotional void. This book
is about creating and expanding the public sphere or square where this can happen and where we
can make connections that will make a difference. But the public square in the 21st century is both
local and global and based around constantly changing networks. How we give public space to these
new networks is central to the theme of this book. This book emphasises that it is these local and
global networks that have the power to shape our future by bringing into focus the need to change
both our environment and ourselves. It is the connections made that are the engines and energy of
networks and relationships created between individual and organisations can become the effective
agents of change and reinvigorate our political life. The 21st century has to be about making the
connections that will simultaneously change both our environment and ourselves. It is in the global
public square of the present century that we can recreate our future in a sustainable way when
faced with constant diversity and change. About the AuthorFrancis Sealey was born in 1944 and was
a Producer and Executive Producer for many years working for both the BBC Open University and
the Community Programmes Unit. He has been active in politics and community action for most of
his life, being a Parliamentary Candidate in 1974 and founder and activist in a number of social &



community networks. Since 1993 he has been a freelance producer working with a number of
training, public and voluntary organisations. In 2007 he founded 21st Century Network to help
recreate public space and bring genuine debate back to public life.
  when we were orphans: Kazuo Ishiguro in a Global Context Cynthia F. Wong, Hülya Y?ld?z,
2016-03-09 Bringing together an international group of scholars, this collection offers a fresh
assessment of Kazuo Ishiguro’s evolving significance as a contemporary world author. The
contributors take on a range of the aesthetic and philosophical themes that characterize Ishiguro’s
work, including his exploration of the self, family, and community; his narrative constructions of time
and space; and his assessments of the continuous and discontinuous forces of history, art, human
psychology, and cultural formations. Significantly, the volume attends to Ishiguro’s own
self-identification as an international writer who has at times expressed his uneasiness with being
grouped together with British novelists of his generation. Taken together, these rich considerations
of Ishiguro’s work attest to his stature as a writer who continues to fascinate cultural and textual
critics from around the world.
  when we were orphans: Kazuo Ishiguro Wai-chew Sim, 2009-10-16 Having earned an
international reputation with his booker-prize-winning novel, The Remains of the Day, Kazuo
Ishiguro is fast emerging as an important cultural figure of our times. In this guide to Ishiguro’s
varied and often experimental work, Wai-chew Sim presents: a biographical survey of Ishiguro’s
literary career, and an introduction to his novels, plays and short stories an accessible overview of
the contexts and many interpretations of his work, from publication to the present discussions of key
topics in Ishiguro criticism such as narrative theory, multicultural Britain and postcolonial studies,
psychoanalytic criticism, and Ishiguro as international writer cross-references between sections of
the guide, in order to suggest links between texts, contexts and criticism suggestions for further
reading. Part of the Routledge Guides to Literature series, this volume is essential reading for all
those beginning detailed study of Kazuo Ishiguro and seeking not only a guide to his works but also
a way through the wealth of contextual and critical material that surrounds them.
  when we were orphans: The Novels of Kazuo Ishiguro Matthew Beedham, 2009-11-23 One of
the most popular contemporary authors, Kazuo Ishiguro has so far produced six highly regarded
novels which have won him international acclaim and honours, including the Booker Prize, the
Whitbread Award and an OBE for Services to Literature. This Reader's Guide: - Evaluates the
various responses to Ishiguro's work, beginning with initial reactions, moving on to key scholarly
criticism, and taking note along the way of what Ishiguro has offered - Discusses each of Ishiguro's
novels, from A Pale View of the Hills (1982) to Never Let Me Go (2005) - Features three in-depth
chapters on Ishiguro's Booker Prize-winning The Remains of the Day (1993) - Analyses reviews,
interviews and scholarly essays and articles in order to situate the novels in the context of Ishiguro's
ouevre - Explores themes and issues which are central to the author's fiction, such as narration,
ethics and memory. Lucid and insightful, this is an indispensable introductory guide for anyone
studying – or simply interested in - the work of this major novelist.
  when we were orphans: British Fiction of the 1990s Nick Bentley, 2007-05-07 The 1990s
proved to be a particularly rich and fascinating period for British fiction. This book presents a fresh
perspective on the diverse writings that appeared over the decade, bringing together leading
academics in the field. British Fiction of the 1990s: traces the concerns that emerged as central to
1990s fiction, in sections on millennial anxieties, identity politics, the relationship between the
contemporary and the historical, and representations of contemporary space offers distinctive new
readings of the most important novelists of the period, including Martin Amis, Beryl Bainbridge, Pat
Barker, Julian Barnes, A.S. Byatt, Hanif Kureishi, Ian McEwan, Iain Sinclair, Zadie Smith and
Jeanette Winterson shows how British fiction engages with major cultural debates of the time, such
as the concern with representing various identities and cultural groups, or theories of ‘the end of
history’ discusses 1990s fiction in relation to broader literary and critical theories, including
postmodernism, post-feminism and postcolonialism. Together the essays highlight the ways in which
the writing of the 1990s represents a development of the themes and styles of the post-war novel



generally, yet displays a range of characteristics distinct to the decade.
  when we were orphans: Extraterritorial Matthew Hart, 2020-08-25 The future of fiction is
neither global nor national. Instead, Matthew Hart argues, it is trending extraterritorial.
Extraterritorial spaces fall outside of national borders but enhance state power. They cut across
geography and history but do not point the way to a borderless new world. They range from the
United Nations headquarters and international waters to CIA black sites and the departure zones at
international airports. The political geography of the present, Hart shows, has come to resemble a
patchwork of such spaces. Hart reveals extraterritoriality’s centrality to twenty-first-century art and
fiction. He shows how extraterritorial fictions expose the way states construct “global” space in their
own interests. Extraterritorial novels teach us not to mistake cracks or gradations in political
geography for a crisis of the state. Hart demonstrates how the unstable character of many
twenty-first-century aesthetic forms can be traced to the increasingly extraterritorial nature of
contemporary political geography. Discussing writers such as Margaret Atwood, J. G. Ballard,
Amitav Ghosh, Chang-rae Lee, Hilary Mantel, and China Miéville, as well as artists like Hito Steyerl
and Mark Wallinger, Hart combines lively critical readings of contemporary novels with historical
and theoretical discussions about sovereignty, globalization, cosmopolitanism, and postcolonialism.
Extraterritorial presents a new theory of literature that explains what happens when dreams of an
open, connected world confront the reality of mobile, elastic, and tenacious borders.
  when we were orphans: Postcolonial Postmortems , 2006-01-01 Recent crime fiction
increasingly transcends national boundaries, with investigators operating across countries and
continents. Frequently, the detective is a migrant or comes from a transcultural background. To
solve the crime, the investigator is called upon to decipher the meaning(s) hidden in clues and
testimonies that require transcultural forms of understanding. For the reader, the investigation
discloses new interpretive methods and processes of social investigation, often challenging facile
interpretations of the postcolonial world order. Under the rubric 'postcolonial postmortems', this
collection of essays seeks to explore the tropes, issues and themes that characterise this emergent
form of crime fiction. But what does the 'postcolonial' bring to the genre apart from the well-known,
and valid, discourses of resistance, subversion and ethnicity? And why 'postmortems'? A dissection
and medical examination of a body to determine the cause of death, the 'postmortem' of the
postcolonial not only alludes to the investigation of the victim's remains, but also to the body of the
individual text and its contexts. This collection interrogates literary concepts of postcoloniality and
crime from transcultural perspectives in the attempt to offer new critical impulses to the study of
crime fiction and postcolonial literatures. International scholars offer insights into the 'postcolonial
postmortems' of a wide range of texts by authors from Africa, South Asia, the Asian and African
Diaspora, and Australia, including Robert G. Barrett, Unity Dow, Wessel Ebersohn, Romesh
Gunesekera, Kazuo Ishiguro, Sujata Massey, Alexander McCall Smith and Michael Ondaatje.
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