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Jazz Licks II VI 2 5 1: Mastering the Essential Jazz Progression

jazz licks ii vi 2 5 1 form the backbone of countless jazz standards and improvisations. Whether
you're a beginner picking up your first jazz instrument or an advanced player refining your soloing
skills, understanding and mastering the ii V I progression is crucial. This sequence, often referenced
as 2 5 1, represents a fundamental harmonic movement that defines the sound of jazz harmony and
provides endless creative opportunities for melodic expression.

In this article, we'll dive deep into jazz licksii vi 2 5 1, exploring what makes this progression so
vital, how to approach it on your instrument, and ways to incorporate effective licks into your

improvisation. Along the way, we'll discuss related concepts like chord substitutions, voice leading,
and common patterns that help jazz musicians communicate fluently in this harmonic language.

Understanding the Jazz Licks II VI 2 5 1 Progression

At its core, the ii V I progression is a series of three chords moving through the circle of fifths. In the
key of C major, for example, the chords are:

e D minor 7 (ii)
e G7 (V)

e C major 7 (I)

This harmonic movement creates tension and resolution, a staple of jazz music’s emotional and
musical storytelling. The ii chord acts as a minor pre-dominant, the V chord introduces tension with
its dominant function, and the I chord delivers satisfying resolution.

Why the II V1 is Fundamental in Jazz

The ii V I progression is everywhere because it elegantly balances tension and release, providing a
predictable yet flexible framework for improvisers. Many jazz standards are built around variations
of this progression, making it essential to learn typical jazz licks and lines that fit these chords.

Moreover, understanding ii V I progressions aids in grasping jazz harmony concepts such as:

¢ Chord extensions and alterations (9ths, 11ths, 13ths)

e Modal interchange and substitutions (tritone substitution, diminished passing chords)



e Voice leading for smooth melodic transitions

By mastering these concepts, your improvisations on ii V I progressions become more sophisticated
and expressive.

Crafting Effective Jazz Licks forIIVI 25 1

Jazz licks on the ii V I progression are short melodic phrases designed to fit the underlying chords
while propelling the solo forward. Here’s how to approach crafting and memorizing effective licks
for each chord in the 2 5 1 sequence.

Licks for the IT Chord

The ii chord is typically a minor 7 chord, offering a rich palette of minor scales and modes. For
example, over Dm7 in C major:

- Use the D Dorian mode (D E F G A B C) as a safe and melodic choice.
- Target chord tones such as F (minor third) and C (minor seventh).

- Incorporate passing tones and chromatic approach notes to add interest.

A classic lick might start on the 5th (A), move through a chromatic enclosure around the minor third
(F), and resolve into the V chord.

Licks for the V Chord

The V chord (dominant 7) is where tension peaks, so licks here often emphasize altered tones or
extensions to enhance the dominant sound.

- Use the Mixolydian mode (e.g., G Mixolydian: G A B C D E F) for a basic approach.

- Explore altered scales like the G altered scale (G Ab Bb B Db Eb F) for more tension.

- Common targets include the 3rd (B) and 7th (F) of G7, as these define the chord’s dominant
quality.

Try incorporating chromatic passing tones, enclosures, and arpeggios outlining the altered
extensions to create compelling V chord licks.

Licks for the I Chord

The I chord is the resolution point, usually a major 7 chord. Over Cmaj7:

- Use the Ionian mode (CD E F G A B).



- Target chord tones like the major 3rd (E) and major 7th (B).
- Melodic lines often emphasize smooth resolution, descending or ascending stepwise motion.

A great lick might resolve chromatic tension from the V chord into a simple, singable phrase over
the I chord, highlighting stability and closure.

Tips to Integrate Jazz Licks II VI 2 5 1 into Your
Playing

Learning jazz licks in isolation is helpful, but the real magic happens when you weave them naturally
into your improvisations and comping.

Practice Slowly and Deliberately

- Start by playing ii V I progressions slowly with a backing track or metronome.
- Focus on clean articulation and smooth transitions between chords.
- Memorize licks phrase by phrase, ensuring you understand the chord tones and scales involved.

Analyze Recordings of Jazz Masters

Listening to legends like Charlie Parker, Wes Montgomery, or John Coltrane can be incredibly
instructive.

- Pay attention to how they approach ii VI changes.
- Note the types of licks, rhythmic placement, and use of chromaticism.
- Try transcribing short phrases and incorporating them into your practice.

Experiment with Variations and Substitutions

Once you’'re comfortable with basic licks, spice things up by:

e Using tritone substitutions (e.g., replacing G7 with Db7 in C major)
e Incorporating diminished passing chords

¢ Adding rhythmic displacement or syncopation

This keeps your playing fresh and helps you internalize jazz harmony more deeply.



Common Jazz Licks for II VI 2 5 1 to Get You Started

Here are a few classic lick ideas to practice over the ii V I progression:
1. Descending Arpeggio Line: Start on the 7th of the ii chord, descend through chord tones,
then outline the V chord arpeggio ascending, and resolve on the 3rd of the I chord.

2. Chromatic Enclosure: Use chromatic approach tones around key chord tones on the V chord,
then resolve to a scale tone on the I chord.

3. Approach Notes: Approach chord tones from a half step above or below on the ii and V
chords to add tension and release.

Practicing these licks in all keys helps you build flexibility and fluency.

Using Backing Tracks and Loopers

To bring your jazz licks ii vi 2 5 1 practice to life, use backing tracks or a looper pedal.
- Loop a ii VI progression and experiment with different licks and rhythmic ideas.

- Try comping behind your solo lines to develop interplay between melody and harmony.
- Recording yourself allows you to evaluate phrasing and tone, leading to steady improvement.

Beyond the Basics: Exploring Advanced Concepts with
IIVI

As you progress, consider exploring more complex harmonic and melodic approaches to ii VI licks,
such as:
e Modal Interchange: Borrowing chords from parallel minor or other modes can add color.

e Upper Structure Triads: Building licks using triads that highlight extensions over dominant
chords.

e Rhythmic Variation: Incorporating syncopation, polyrhythms, or odd groupings to make licks
more dynamic.

These techniques enrich your vocabulary and help you stand out as a jazz improviser.



Jazz licksiivi 2 5 1 are the gateway to mastering the language of jazz improvisation. By
understanding the harmonic roles of each chord, crafting melodic lines that speak to those roles, and
practicing thoughtfully with real musical contexts, you can internalize this progression and express
yourself confidently. Keep exploring, listening, and experimenting—soon the ii VI won't just be a
progression but a natural part of your musical voice.

Frequently Asked Questions

What is a Il V I progression in jazz music?

A II VI progression is a common chord sequence in jazz consisting of the chords built on the second,
fifth, and first degrees of a scale. For example, in the key of C major, the progression would be Dm7
(I1), G7 (V), and Cmaj7 (I). It is fundamental for jazz improvisation and harmony.

What are jazz licks for a II V I progression?

Jazz licks for a II V I progression are short, melodic phrases or motifs that musicians use to
improvise over the chord changes of the II V 1. These licks often outline chord tones and incorporate
chromaticism, enclosures, and passing tones to create interesting melodic lines.

How do you practice jazz licks over a II V I progression?

To practice jazz licks over a II V I progression, start by learning common licks in all keys, then play
them slowly with a backing track or metronome. Focus on understanding the chord tones and
tensions within each chord, and experiment by altering rhythms and notes to develop your own
variations.

What scales are commonly used for improvising over II VI
progressions?

Common scales used for improvising over II V I progressions include the Dorian mode on the II
chord, Mixolydian mode on the V chord, and Ionian (major) mode on the I chord. Additionally,
altered scales and diminished scales can be used over the V chord for more tension and color.

Can you explain a simple II VI jazz lick in C major?

A simple II VI jazz lick in C major might start on D (the root of Dm7), move up the D Dorian scale,
then use a chromatic approach to G7 chord tones, and resolve to chord tones of Cmaj7. For example:
F-E-D (over Dm7), B-A-G (over G7), E-D - C (over Cmaj7).

Why are II V I progressions important for jazz musicians to
master?

II VI progressions are important because they are the backbone of countless jazz standards and
tunes. Mastering them helps musicians understand jazz harmony, improve improvisation skills, and
communicate effectively with other players during performances.



Additional Resources

**Mastering Jazz Licks II VI 2 5 1: Unlocking the Heart of Jazz Improvisation**

jazz licks ii vi 2 5 1 progressions stand as some of the most fundamental and recognizable
sequences in jazz harmony and improvisation. These chord changes form the backbone of countless
jazz standards, providing musicians with a structured yet flexible framework to craft compelling
melodies and solos. Understanding and mastering jazz licks I VI 2 5 1 not only deepens one’s
harmonic knowledge but also unlocks a universal language spoken across jazz traditions.

The Significance of the II V I Progression in Jazz

The II VI (2-5-1) progression is a staple in jazz music, representing a series of chords that move in a
way that feels natural and satisfying to the ear. This progression typically involves a minor seventh
chord (II), a dominant seventh chord (V), and a major seventh chord (I). For example, in the key of C
major, the II chord is Dm7, the V chord is G7, and the I chord is Cmaj7. This sequence creates
harmonic tension and resolution, which are essential elements in jazz improvisation.

Musicians frequently use this progression as a launching pad for improvisational phrases or “licks,”
which are short, recognizable melodic motifs that enhance solos. Jazz licks II V12 5 1 are crucial for
players aiming to navigate chord changes fluidly and expressively.

Jazz Licks II VI 2 5 1: An Analytical Overview

The Anatomy of a II VI Lick

Jazz licks built around the II V I progression often emphasize chord tones and passing notes that
highlight the harmonic movement. Typically, these licks incorporate:

- **Target notes** aligned with each chord’s defining intervals (e.g., the 3rd or 7th of the chord).
- *Chromatic approaches** or enclosures that create tension before resolving.

- **Scale choices** such as the Dorian mode over the II chord, Mixolydian over the V chord, and
Ionian or Lydian over the I chord.

This approach ensures that the lick not only sounds melodically interesting but also harmonically
appropriate.

Common Patterns and Their Variations

Within the jazz community, certain II V I licks have become iconic due to their effectiveness and
musicality. These patterns can be simple scalar runs, arpeggiated figures, or more rhythmically
intricate motifs. For example:



- ¥*Arpeggiated II V I licks** emphasize chord tones sequentially, helping to outline the harmony
clearly.

- *Chromatic passing tones** add color and tension, often leading into chord tones on strong beats.
- *Motivic development** involves taking a small rhythmic or melodic idea and transforming it as
the chords change.

Each variation offers unique expressive possibilities, allowing musicians to tailor their improvisation
to the mood of the piece.

Techniques to Master Jazz Licks IIVI 25 1

Scale and Mode Integration

Effective improvisation over II V I changes requires mastery of different scales and modes that
correspond to each chord in the progression:

- *¥]I chord (minor seventh):** Dorian mode is the most common choice, emphasizing a minor quality
with a natural 6th.

- ¥V chord (dominant seventh):** Mixolydian mode fits naturally, but altered scales and diminished
scales add advanced harmonic possibilities.

- **] chord (major seventh):** Jonian and Lydian modes provide a consonant, resolved sound.

Learning to switch smoothly between these modes during improvisation is critical for playing jazz
licks I VI 2 5 1 convincingly.

Utilizing Enclosures and Chromaticism

One hallmark of jazz soloing is the use of enclosures—approaching a target note from above and
below by half steps or whole steps. This technique adds a sophisticated chromatic flavor to lines and
increases the sense of forward motion. For example, before landing on the 3rd of the V chord, a
player might approach it using notes a half step above and below.

Chromaticism, when used tastefully, enriches licks without sounding dissonant. It also reflects the
bebop tradition, where rapid chromatic runs over II V I progressions became a defining
characteristic.

Comparing Traditional and Modern Approaches to I V
I Licks



Traditional Bebop Licks

Bebop musicians like Charlie Parker and Dizzy Gillespie popularized fast, intricate II V I lines packed
with chord tones and chromatic embellishments. Their licks often feature:

- Rapid note sequences outlining the chord tones.
- Use of enclosures and chromatic approaches.
- Emphasis on rhythmic displacement and syncopation.

These licks demand technical proficiency and a deep understanding of harmony, making them a
benchmark for aspiring jazz soloists.

Contemporary Jazz Interpretations

Modern jazz players sometimes take a more modal or scalar approach, integrating elements like
pentatonic scales, intervallic leaps, and rhythmic experimentation. While traditional II VI licks focus
on outlining chord tones closely, contemporary improvisers might:

- Use more abstract melodic ideas.
- Incorporate space and silence for phrasing.
- Blend genres by introducing blues or fusion elements.

This evolution demonstrates the versatility of jazz licks I VI 2 5 1 as a foundation while allowing
personal expression.

Practical Tips for Learning and Applying II VI Jazz
Licks

Step-by-Step Practice Routine

. **Learn the basic chord tones for each chord in the II V I progression.**

. ¥*Practice arpeggios and simple scalar runs over the changes.**

. **Introduce chromatic enclosures and passing tones slowly.**

. **Transcribe iconic II VI licks from jazz recordings and analyze their structure **

. **Improvise using licks over backing tracks or with a metronome to develop timing and
phrasing.**
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Recommended Tools and Resources

- **Real Book or Jazz Standards Fake Book:** For familiarizing oneself with common II V I
progressions in various keys.
- *Backing tracks and play-along apps:** To simulate real-world playing situations.



- ®**Transcription software or slow-down tools:** To dissect complex licks.
- ¥**Instructional videos and masterclasses:** Offering demonstrations of II V I licks in context.

Using these resources can accelerate the learning curve and help internalize the sound and feel of 11
V1 jazz licks.

The Role of IT V I Progressions in Jazz Composition

Beyond improvisation, the II V I progression serves as a fundamental building block in jazz
composition and arrangement. Songwriters rely on these changes to create harmonic movement that
supports melodies and solos. By embedding compelling II V I licks within compositions, musicians
enhance the narrative and emotional arc of their pieces.

Jazz educators also emphasize this progression, as mastering it equips students with the tools to
navigate more complicated harmonic sequences. Understanding how to construct and use II V I licks
is often a rite of passage for intermediate and advanced jazz musicians.

The study and application of jazz licks II VI 2 5 1 continue to be a vital part of jazz pedagogy and
performance. Whether approached from a traditional bebop perspective or a modern improvisational
style, these licks offer endless possibilities for creative expression. Their enduring presence across
jazz styles underscores their importance as a universal harmonic and melodic resource. Aspiring jazz
musicians who invest time in mastering these licks will find themselves better equipped to
communicate fluently within the rich language of jazz.
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jazz licks ii vi 2 5 1: 101 Jazz Guitar Licks Alan de Mause, 2021-03-24 This book is more than
just a catchy collection of jazz guitar licks. It presents a teaching concept which relates a
great-sounding guitar phrase to a typical chord progression and also to a typical standard tune. All
examples are in notation and tablature and are applicable to pick or fingerstyle jazz.

jazz licks ii vi 2 5 1: Jazz Piano Improvisation Techniques Pasquale De Marco, 2025-07-22
**Jazz Piano Improvisation Techniques** is a comprehensive guide to the art of jazz piano
improvisation. Whether you're a beginner or a seasoned pro, this book will help you take your
playing to the next level. Inside, you'll find everything you need to know about jazz piano, from the
basics of harmony and rhythm to advanced soloing techniques. You'll learn how to build jazz chords
and progressions, use scales and modes to create melodies, and develop your own unique
improvisational style. This book is packed with practical advice and exercises that will help you
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improve your playing. You'll learn how to practice effectively, develop your ear, and transcribe solos
from your favorite jazz pianists. You'll also get tips on how to perform with confidence and market
yourself as a jazz pianist. Whether you're just starting out or you're looking to take your playing to
the next level, **]Jazz Piano Improvisation Techniques** is the perfect resource. With clear and
concise instructions, this book will help you learn the ins and outs of jazz piano improvisation and
develop your own unique voice on the piano. **Here's what you'll learn in this book:** * The
fundamentals of jazz piano, including harmony, rhythm, and technique * How to build jazz chords
and progressions * The different scales and modes used in jazz improvisation * How to develop your
own unique jazz vocabulary * The different styles of jazz piano, from bebop to cool jazz * How to
practice jazz piano effectively * The art of jazz piano performance So what are you waiting for? Pick
up a copy of *Jazz Piano Improvisation Techniques** today and start exploring the world of jazz
piano improvisation. If you like this book, write a review!

jazz licks ii vi 2 5 1: Guitar Lick Factory Jesse Gress, 2003 Guitarskole.

jazz licks ii vi 2 5 1: Jazz Sounds for Guitar Steve Luciano, 2006 Introducing the sounds of
jazz into your playing can expand your musical horizons and enrich you as a performer. Jazz Sounds
for Guitar presents a clear and easy working knowledge of the types of chords associated with jazz,
providing practical, hands-on experience in applying these chords harmonically, melodically, and
rhythmically. All the music is shown with chord frames, standard notation, and TAB. The companion
CD provides demonstrations of every example and includes performances with a full band as well as
tracks without the guitar part so you can play along. Topics covered include the major scale & chord
construction, jazz sounds for major, minor & dominant chords, altered chords & chord enrichment,
chord shapes, patterns, families & progressions, jazz rhythms, and melodic ideas.

jazz licks ii vi 2 5 1: The Jazz Vocabulary Pasquale De Marco, 2025-04-13 In the realm of
music, few genres ignite the soul and capture the imagination quite like jazz. With its mesmerizing
rhythms, improvisational brilliance, and profound emotional expression, jazz has captivated listeners
for over a century. Now, renowned jazz educator Pasquale De Marco presents The Jazz Vocabulary,
a comprehensive guide that unlocks the secrets of jazz vocabulary, empowering musicians of all
levels to elevate their playing and explore the boundless possibilities of this captivating genre.
Within these pages, you'll embark on a transformative journey through the fundamental elements of
jazz vocabulary, delving into the intricacies of scales, chords, and progressions. Discover the art of
improvisation, learning how to craft solos that are both technically proficient and brimming with
emotional depth. Along the way, pay homage to the jazz masters who paved the way, absorbing their
techniques and incorporating their wisdom into your own musical journey. Whether you're a
seasoned jazz musician seeking to expand your horizons or a newcomer eager to unlock the secrets
of this captivating genre, The Jazz Vocabulary is your trusted companion. With clear explanations,
practical exercises, and insightful analysis, this guide empowers you to navigate the intricacies of
jazz vocabulary and elevate your playing to new heights. As you progress through this
comprehensive guide, you'll discover the secrets behind crafting memorable melodies, navigating
complex harmonies, and expressing yourself with confidence and creativity. Explore the nuances of
various jazz styles, from the fiery Bebop to the smooth Fusion, gaining the tools to navigate the vast
landscape of this diverse genre. Join Pasquale De Marco on this transformative journey into the
world of jazz vocabulary. Let the music flow through you, and let your creativity soar as you unlock
the secrets of this timeless art form. The Jazz Vocabulary is more than just a guide; it's an invitation
to immerse yourself in the rich tapestry of jazz and leave your mark on the world of music. If you like
this book, write a review on google books!

jazz licks ii vi 2 5 1: Introduction to Jazz Guitar Soloing Joe Elliott, 2008-04-01 (Musicians
Institute Press). Perfect for seasoned rockers seeking new challenges and jazz newcomers looking
for a good start, this book/CD pack covers scales, chords, licks, techniques and other vital jazz
improv concepts step by step. The accompanying CD features 65 full-band demo and play-along
tracks.

jazz licks ii vi 2 5 1: Fingerstyle Jazz Guitar Chord Soloing Paul Musso, 2010-10-05 This



book is designed to teach the guitarist the technique of chord soloing. This technique is extremely
valuable to all guitarists because chords and melodies are played together; there is no need for an
accompanying instrument. Each chapter focuses on a different aspect of chord soloing. I would
recommend that novice guitarists start at the beginning and work through the book slowly.
Intermediate players may want to find a chapter that looks challenging and start at that point. By
the end of this book, you will be able to take any lead sheet and turn it into a guitar arrangement.
Enjoy the journey into the fascinating world of chord soloing.

jazz licks ii vi 2 5 1: Jazz Piano Fundamentals (Books 1 and 2) Jeremy Siskind, 2024-02-24 Jazz
Piano Fundamentals is master-teacher Jeremy Siskind’s welcoming, clear, and detailed guide to the
first stages of jazz piano study. This two-book set contains enough material to study for more than a
year. Each book contains twelve units that each present lessons, exercises, licks, activities, listening
guides, and practice plans to keep studies organized, productive, and creative. Book 1 presents
improvisation, chord symbols, leadsheet reading, voicings, swing rhythm and articulation, comping,
playing basslines, personalizing a melody, the blues, bossa nova, and more. Book 2 presents
shout-chorus voicings, transcription projects, closed-position voicings, drop two voicings, altered
scales, coordination exercises, minor ii-V-i's, rhythm changes, and more. Praise for Jazz Piano
Fundamentals, Book 1 Jeremy's book is a reflection on who he is as a pianist - a true artist who has
done his homework. Behind the meticulous attention to detail is a respect for jazz tradition and a
desire to help pianists explore their own creativity. - Aimee Nolte, jazz pianist/vocalist and YouTube
Star I love this book - and plan on using it in at my own school. A must for any beginning jazz piano
student! - Martin Bejerano, jazz pianist/composer and professor, Frost School of Music, University of
Miami Jazz Piano Fundamentals creates a methodology and answers questions in a way that I have
almost never seen done in a jazz educational tome. Jeremy breaks down the practice of
improvisation to its smallest building blocks, and is careful to relate each lesson to real-life examples
from the jazz canon....This book will be excellent for jazz beginners, players of other instruments
who wish to bone up on their piano skills, and advanced improvisers may find ways to fill in gaps in
their skill sets. - Mark Shilansky, pianist/composer, professor, Berklee College of Music Jeremy's
book is not only perfect to start this wonderful journey called Jazz Piano, but also one to come back
to... Thank you!! Otmaro Ruiz, Grammy-nominated jazz pianist and professor, UCLA

jazz licks ii vi 2 5 1: Mastering the Guitar 2A William Bay, Mike Christiansen, 2016-05-13
Absolutely the best, most comprehensive new method available for guitar. Introducing the
innovative new Zone Concept for learning position playing. Over150 solos and duets in the keys of C,
G, D, and B minor. Musical styles: bossa nova, Latin, fiddle/tunes/ hornpipes/reels, Celtic music,
ragtime, baroque, jazz, swing jazz ballads, American folk ballads, rock, early-American hymnody,
be-bop,blues, samba, and tango. Concepts presented: basic improvisation, rhythmic variation,
velocity studies, sight-reading, passing tone studies, chord progression studies, arpeggio studies,
dropped-D tuning, blues, blues turn-arounds, licks/fills/ breaks, bass runs, principles of
memorization, chord studies, minor pentatonic scale, principles of successful practice, priciples of
successful performance, movable power chords, and rock comping. New Composers featured: J.S.
Bach,Carcassi, Moaazni, Giuliani, Carulli, Vivaldi, Handel, Sor, Galilei, Tarrega, Debussy, H.L. Clark,
St. Jacome, Corelli, Johann Krieger, Wohlfahrt, Jeremiah Clarke, plus guitar duos on selections from
Handel's Water Music, Vivaldi's FourSeasons, and selected Bach cantatas. Includes access to
extensive online audio

jazz licks ii vi 2 5 1: Backup Trax/Swing & Jazz Dix Bruce, 2011-01-13 With this book/CD
package you'll learn melodies and practice soloing on 12 of the most popular and important chord
progressions in the swing and jazz repertoire - cycle of fifths; major and minor progressions with
II-V-1, I-VI-II-V-], I-III-VI-II-V chord changes; major, minor, and 6/8 blues; and much more- all based
on favorite swing and jazz hits. Play along with a hot string rhythm section: featuring guitar,
mandolin and bass with lead melodies played on tenor sax. Each melody appears in standard
notation for C instruments, guitar tablature, and mandolin tablature. the recording features all of
the tunes at slow and regular speeds. Melodies to the tunes are recorded at about one-half speed




with only guitar accompaniment before each track with the full band. Instruments are isolated for
maximum flexibility. By adjusting the balance control on your stereo you can hear 1) the full band; 2)
guitar and bass only (you play the lead melody from the book); or 3) mandolin, melody, and bass only
(you play rhythm).

jazz licks ii vi 2 5 1: Jazz Theory Handbook Peter Spitzer, 2015-07-24 Jazz Theory Handbook
is a complete guide to all the essential topics of jazz theory, suitable for all treble instruments. Its
approach is clear and concise,realistic and practical. This book will help you to understand how
contemporaryjazz players think, and to apply theory concepts in your own playing. Subjects are
introduced progressively, with each new one based on those introduced before. Topics include chord
building, harmonic movement, modes, II-V-I licks, polychords, blues, rhythm changes, how to learn
tunes, practice techniques,playing outside, and more. All of the book's musical examples are
performed on the accompanying audio, along with sample solos and 3 play-along tracks with a great
rhythm section. Jazz Theory Handbook is designed for both self- study andclassroom use. Audio
download available online

jazz licks ii vi 2 5 1: Contemporary Jazz Guitar Solos Michael Kaplan, 2016-05-01 (Berklee
Guide). Learn twelve contemporary jazz guitar solos from six of the greatest artists: Jim Hall, John
Scofield, Pat Martino, Kurt Rosenwindel, Bireli Lagrene and Mike Stern. Each solo includes a
technical introduction with analytical insights and references to its classic recording. The
transcribed solos include traditional notation and tablature. Songs include: All the Things You Are
(John Scofield) * Days of Wine and Roses (Bireli Lagrene) * How Deep Is the Ocean (How High Is the
Sky) (Kurt Rosenwinkel) * Oleo (Pat Martino) * St. Thomas (Jim Hall) * There Is No Greater Love
(Mike Stern) * and more.

jazz licks ii vi 2 5 1: Alfred's Essentials of Jazz Theory, Self Study: A Complete Self-Study
Course for All Musicians, Book & 3 CDs [With 3 CDs] Shelly Berg, 2006-12 Alfred's Essentials of Jazz
Theory is designed for jazz enthusiasts and musicians who want to learn jazz concepts and
terminology. To get the most out of this course, it is recommended that you have a good
understanding of basic theory, such as the lessons in Books 1-3 of Alfred's Essentials of Music
Theory. The book contains lessons with both written and music reading exercises and ear-training
and listening are addressed through the included CDs. Each unit is complete with a review section.
Playing and/or singing along with each example is encouraged throughout the book. The Self-Study
Course includes lessons, a complete answer key to check your work, and three listening and
ear-training CDs.

jazz licks ii vi 2 5 1: Into the Labyrinth Davy Mooney, 2022-05-12 If you’ve ever wondered
about the depth of thought vs. pattern playing that goes into jazz guitar improvisation, you’ll find the
answer in this book. University of North Texas jazz guitar instructor and stellar musician, Davy
Mooney is as fluid in writing about the physical and cerebral processes of jazz guitar improvisation
as he is in playing over tunes, chord changes and modulations. Mooney describes the guitar
fretboard as “...a labyrinth ruled by shapes and patterns.” He recounts his own journey toward
fretboard fluency beginning with the CAGED major scale positions and connecting them with
ascending arpeggio shapes. The purpose of his book is to show you a way into the labyrinth, how to
navigate it, and find your way out, should you so desire. Five is the magic number in this book. With
five jazz chord progressions, fretboard scale and arpeggio diagrams in five positions, and
transcribed eighth-note improvisations, Mooney illustrates how five giants of jazz—Miles Davis,
Wayne Shorter, Antonio Carlos Jobim, Thelonious Monk, and John Coltrane—might have approached
improvisation had they been jazz guitarists. Written in standard notation and fretboard diagrams for
the intermediate to advanced guitarist already well-acquainted with jazz scale and chord theory.
Includes access to online audio for all 60 etudes, play-along and improv examples.

jazz licks ii vi 2 5 1: Choreomusicology Samuel N. Dorf, Helen Julia Minors, 2025-05-07
Choreomusicology: Dialogues in Music and Dance is a distinguished collection of chapters by leading
scholars presenting research that redefines and rethinks the question of what dance and music are,
together and apart, and which promotes new ideas and voices in the discipline. Focusing on matters



historical, critical, and conceptual, and defining dance-music interactions from the era of aristocratic
court dance to the present, the book covers a wide range of topics, including dance and music
performance practice, queer studies, colonialism and exoticism, disability studies, the “reparative”
humanities, and film. The volume is organized into two sections: Part 1 examines theoretical and
conceptual issues, including theories of embodiment, musicality, and dance aesthetics, with
examples including contemporary ballet, the role of the conductor, and even fountains in Las Vegas.
In Part 2, contributors consider choreomusicology as a historical discipline and tackle the problem of
musical and choreographic reconstruction, from medieval dance to reimagining lost music in early
experiment in dance film, as well as choreomusical analyses of twentieth-century works. Capturing
the breadth of studies and approaches that are encompassed in choreomusicology, this book will be
of interest to students and scholars in the fields of dance and media studies, musicology, and
ethnomusicology, as well as appealing to dancers, choreographers, musicians, and composers
looking for new approaches to thinking about music and dance.

jazz licks ii vi 2 5 1: Slow Blues Harmonica: Lessons, Licks & Backing Tracks Steve
Cohen, 2020-08-01 (Harmonica). This book is perfect for intermediate to advanced players who want
to employ a more versatile approach to slow blues playing. Four different keys and crosses, plus
liberal use of all three registers of the instrument, will prove just how versatile a 10-hole C diatonic
harp can be. Each of the 16 solos, written and recorded by renowned blues-harpist Steve Cohen, is
chock full of great licks andtechniques for you to learn and incorporate into your playing: scale licks,
octavelicks, overblow licks, incremental bend licks, high-note blow bend licks, warblelicks. The
variety of slow blues changes and feels include: 12-bar and 8-bar progressions, stop-time, country
blues, jazzy blues, minor blues, major blues, shuffles, straight time and more. This book contains
detailed harmonica transcriptions written in standard notation and harmonica tab; a summary list of
the key, position, and song format; and a brief lesson about the chord progression and highlighted
playing techniques.

jazz licks ii vi 2 5 1: UPPER STRUCTURES, SYNONYMS & SLASH VOICINGS FOR JAZZ
GUITAR Ged Brockie, 2021-08-05 A JAZZ GUITAR BOOK FOR GUITARISTS LOOKING TO
UNDERSTAND THE POWER OF UPPER VOICINGS At over three hundred and sixty pages, Upper
Structures, Synonyms & Slash Voicings For Jazz Guitar takes a wide ranging and in-depth look at the
subject of upper voicings and their application with respect to the guitar. Slash voicings and
synonyms are also cover in great detail with numerous examples showing how these musical
concepts connect and work om individual examples both played and explained in text and narration,
to lick ideas and then full blown solos, this book covers a huge amount of material that will help you
understand how upper structures work. WHAT LEVEL OF GUITAR PLAYER SHOULD CONSIDER
THIS BOOK? This book is aimed at experienced guitar players and will act as a practical reference
and technical guide for players, teachers, educationalists and music conservatoires. With hundreds
of musical examples, chord progressions, music and chord diagrams, lick ideas and solo examples as
well as in depth theoretical explanation, this book is a must for every aspiring jazz and contemporary
guitarist. SECTION ONE - FOUR CHAPTERS INCLUDE THE FOLLOWING TOPICS: Stacking
Chords, Chord formulae, Chord extension & alteration, Triads as upper structures, Pseudo scales,
Inferring altered dominants, Generating chords across the neck, Chord & line superimposition,
Voice leading, Vagrant harmony, Inferring altered dominants, Single line solo ideas, Tri-tones & flat
five concepts, Chromatic movement, Deconstructing altered dominants, Synonyms, Movable solo
lines, Cascading chords, Motif development, Sidestep line movement. SECTION TWO: A three
chapter lick library of 70 original lick ideas that demonstrate each upper structure voicing category.
All licks are offered in mp3 format as well as including narration from the author on the points of
interest and technical challenges of the line. Each lick is provided in musical and TAB notation.
Every chord type includes arpeggio patterns across the fretboard with large format easy to view
chords included with each lick example. SECTION THREE: Three chapters offering original jazz
guitar solo examples over three well known jazz standard progressions. Full analysis from a
comparative, melodic and harmonic viewpoint is included. Solos are fully notated in music and TAB



with chords provided in large easy to view format. SUPPORTING DOWNLOAD Over one and a half
hours of mp3 files included. Section 1 music examples, Section 2 demonstration licks with author's
technical narration and Section 3 which includes complete solo demonstrations as well as a wide
range of backing tracks for you to practice over the three included sequences. There are one
hundred and sixty nine mp3 files in total.

jazz licks ii vi 2 5 1: Backup Trax/Old Time & Fiddle Tunes for Fiddle and Mandolin Dix
Bruce, 2015-10-21 14 Fiddle tunes carefully chosen to represent a variety of keys and types of tunes.
All are standards played whenever bluegrass, country, and old time musicians gather. The melodies
and chord progressions to all the tunes are on the recording at both regular and slow speeds. Learn
this repertoire and you'll have a great introduction to fiddle tunes. Tunes include: Temperance Reel;
Sally Goodin; Blackberry Blossom; Over the Waves; Beaumont Rag; Red Haired Boy; JuneApple;
Salty Dog; Old Joe Clark; Billy in the Lowground, and more! Notation and tablature. Audio available
for download online

jazz licks ii vi 2 5 1: Complete Jazz Guitar Method: Intermediate Jazz Guitar Jody Fisher, This
book is great for guitarists who have learned the basics of jazz harmony and improvisation. Topics
include the ii-V-I progression, creating solo lines, altered chord formulas, and comping in different
jazz feels such as Latin, swing, ballad, and even funk. Continuing in the format of Beginning Jazz
Guitar, every new concept is accompanied by etudes and songs for practice, and every chapter is
clearly divided into lessons on harmony and improvisation. Packed with literally hundreds of chord
voicings and improv ideas, this book is a must for any serious student of jazz guitar. All music is
shown in standard notation and TAB.

jazz licks ii vi 2 5 1: Teaching Music Improvisation with Technology Michael Fein,
2017-02-03 This book illustrates how technology can be used to support improvisational growth and
musical development in the practice room and music classroom. Hands-on technology activities
guide the reader through the basic mechanics of improvising and the essential music theory
elements needed to improvise and teach improvisation.
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