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African American Theatre History: A Journey of Resilience and Artistic Triumph

african american theatre history is a rich and compelling narrative that weaves
together stories of struggle, creativity, and cultural expression. From the earliest
performances during the era of slavery to the vibrant stages of contemporary Black
theatre, this history reflects the resilience and innovation of African American artists who
have shaped American culture in profound ways. Understanding this journey not only
sheds light on the evolution of theatre in the United States but also celebrates the unique
voices and perspectives that African American theatre has brought to the performing arts
world.

Origins of African American Theatre

African American theatre history cannot be traced without acknowledging its roots in the
era of slavery. Despite severe restrictions and systemic oppression, enslaved Africans
found ways to express themselves through storytelling, music, and performance. These
early forms of cultural expression, including spirituals and folk tales, laid the groundwork
for later theatrical traditions.

The Role of Minstrelsy and Its Complex Legacy

In the 19th century, minstrelsy became one of the first widely popular theatrical forms in
America, though it was fraught with racial caricatures and stereotypes. African American
performers sometimes participated in minstrel shows, using the platform to subtly subvert
racist portrayals and assert their own narratives. While minstrelsy is now recognized for
its problematic elements, its place in African American theatre history is crucial as it
highlights the early struggles of Black performers to navigate and challenge dominant
cultural forms.

The Emergence of Black Theatre Companies

By the late 19th and early 20th centuries, African American theatre began to take on a
more defined and self-determined form. Companies such as the African Grove Theatre,
founded in 1821 by William Alexander Brown in New York City, were pioneering spaces
for Black artists and audiences. These companies offered plays that reflected Black
experiences and challenged prevailing racial stereotypes, marking an important shift
towards self-representation.



The Harlem Renaissance and the Flourishing of
Black Theatre

The Harlem Renaissance of the 1920s and 1930s was a cultural explosion that profoundly
impacted African American theatre history. This period saw a surge in artistic production
across literature, music, visual arts, and theatre, centered in Harlem, New York.

Key Figures and Landmark Works

Playwrights like Langston Hughes, Zora Neale Hurston, and Paul Robeson played pivotal
roles in advancing Black theatre. Hughes’ plays often incorporated jazz rhythms and
explored themes of racial pride and social injustice. Meanwhile, Robeson’s performances
brought dignity and complexity to African American characters on stage. The Harlem
Renaissance helped shift theatre away from minstrel stereotypes toward more authentic
and diverse portrayals of Black life.

The Impact of the Federal Theatre Project

During the Great Depression, the Federal Theatre Project (FTP), a New Deal program,
provided opportunities for African American artists to develop their craft and reach wider
audiences. The FTP’s Negro Theatre Units produced plays that addressed racial
discrimination and celebrated Black culture. This government support was instrumental in
fostering a new generation of Black playwrights, actors, and directors.

The Civil Rights Era and Black Arts Movement

The mid-20th century brought transformative social changes that deeply influenced
African American theatre history. The Civil Rights Movement inspired Black artists to
create theatre that was not only entertaining but also politically charged and activist in
nature.

The Rise of Black Theatre Companies

During the 1960s and 1970s, several prominent Black theatre companies emerged,
including the Negro Ensemble Company (NEC) and the Black Arts Repertory
Theatre/School (BARTS). These organizations were dedicated to producing plays by Black
playwrights and featuring predominantly Black casts, emphasizing cultural pride and
social justice.



Powerful Playwrights and Influential Works

Playwrights such as Amiri Baraka, Lorraine Hansberry, and August Wilson became leading
voices during this period. Hansberry’s landmark play, “A Raisin in the Sun,” was the first
play by a Black woman to be produced on Broadway and dealt with themes of racial
discrimination and family aspirations. August Wilson’s Pittsburgh Cycle later chronicled
the African American experience across decades, capturing the complexities of Black life
in America.

Modern African American Theatre: Diversity and
Innovation

Today, the legacy of African American theatre history continues to evolve with new voices,
styles, and narratives that reflect the diversity of Black experiences.

Contemporary Playwrights and Themes

Modern playwrights such as Suzan-Lori Parks, Lynn Nottage, and Katori Hall explore a
wide range of themes, from historical reckonings to contemporary social issues. Suzan-
Lori Parks, the first African American woman to win the Pulitzer Prize for Drama, often
experiments with language and structure, pushing theatrical boundaries. Their works
challenge audiences to confront issues of identity, race, and history with fresh
perspectives.

The Role of Black Theatre Festivals and Institutions

Black theatre festivals and institutions have become vital platforms for nurturing African
American talent and promoting cultural dialogue. Organizations like the National Black
Theatre, founded in 1968, and events such as the Black Theatre Festival provide spaces
for collaboration, education, and celebration of Black theatrical art.

Tips for Exploring African American Theatre
History

For those interested in delving deeper into African American theatre history, here are a
few ways to engage with this vibrant cultural heritage:

Attend live performances: Experiencing plays performed by Black theatre
companies offers an immersive understanding of the narratives and styles that define
African American theatre.



Read seminal plays and biographies: Exploring works by key playwrights and
learning about their lives provides valuable context and appreciation.

Visit museums and archives: Institutions like the Schomburg Center for Research
in Black Culture house extensive collections on African American performing arts
history.

Support contemporary Black theatre: Following new productions and emerging
artists helps sustain the ongoing evolution of African American theatre.

African American theatre history is a testament to the power of storytelling as a tool for
resistance, identity formation, and cultural celebration. From its humble beginnings to its
current dynamic presence, this history invites audiences to witness the enduring spirit and
creativity of African American artists who continue to shape the theatrical landscape in
profound ways.

Frequently Asked Questions

What is the significance of the Harlem Renaissance in
African American theatre history?
The Harlem Renaissance was a cultural movement during the 1920s and 1930s that
significantly influenced African American theatre by fostering black artistic expression
and providing a platform for African American playwrights, actors, and directors to
showcase their work.

Who was Lorraine Hansberry and why is she important
in African American theatre?
Lorraine Hansberry was the first African American female playwright to have a play
performed on Broadway. Her play 'A Raisin in the Sun' (1959) is a landmark work that
explored racial segregation and the African American experience.

How did the Federal Theatre Project impact African
American theatre?
The Federal Theatre Project (1935-1939) provided employment to African American artists
and produced plays that highlighted African American stories, contributing to the growth
and visibility of African American theatre during the Great Depression.

What role did the Negro Ensemble Company play in
African American theatre history?
Founded in 1967, the Negro Ensemble Company was a pioneering theatre company



dedicated to producing works by and about African Americans, nurturing black talent, and
influencing contemporary African American theatre.

How has African American theatre evolved in addressing
social justice issues?
African American theatre has continually evolved to address social justice issues, often
serving as a platform to explore themes like racism, identity, and civil rights through
powerful storytelling and activism.

Who are some notable African American playwrights
besides Lorraine Hansberry?
Notable African American playwrights include August Wilson, Suzan-Lori Parks, Amiri
Baraka, and Lynn Nottage, all of whom have made significant contributions to theatre with
works that explore African American life and culture.

What is the importance of August Wilson’s Pittsburgh
Cycle in African American theatre?
August Wilson’s Pittsburgh Cycle is a series of ten plays that chronicle African American
experiences throughout the 20th century, offering profound insights into black life and
culture in America and securing his legacy as a seminal figure in theatre.

How has African American theatre influenced
mainstream American theatre?
African American theatre has influenced mainstream American theatre by introducing
diverse narratives, enriching theatrical forms, and expanding the representation of African
American stories and talent on major stages.

Additional Resources
African American Theatre History: A Journey of Resilience and Artistic Innovation

african american theatre history traces the complex evolution of a dynamic cultural
expression that has both reflected and shaped the African American experience in the
United States. From the earliest forms of performance rooted in oral traditions to
contemporary stages showcasing diverse narratives, African American theatre has played
a pivotal role in challenging social norms, confronting racial injustice, and fostering
community identity. This article delves into the rich tapestry of African American theatre
history, examining its origins, key milestones, influential figures, and ongoing significance
within the broader American theatrical landscape.



The Origins and Early Development of African
American Theatre

The roots of African American theatre can be traced back to the 18th and 19th centuries,
when enslaved Africans and their descendants used performance as a form of resistance,
cultural preservation, and storytelling. Early theatrical expressions were deeply
intertwined with spirituals, folk tales, and communal rituals, providing a means to sustain
identity amidst oppression.

One of the earliest documented instances of African American performance was the
emergence of blackface minstrelsy in the early 19th century. While minstrelsy was
predominantly a white-dominated genre that perpetuated damaging stereotypes, African
American performers eventually entered the scene, subverting and reclaiming the
medium. This paradoxical engagement laid groundwork for more authentic representation,
though it also highlighted ongoing challenges related to racial caricature and exploitation.

The Harlem Renaissance: A Cultural Renaissance on
Stage

The 1920s Harlem Renaissance marked a monumental turning point in african american
theatre history. As African American writers, poets, and artists flourished, theatre became
a vibrant arena for expressing racial pride, social critique, and artistic innovation. The
emergence of venues such as the Lafayette Theatre and the Apollo Theater provided
crucial platforms for black playwrights and actors.

Playwrights like Langston Hughes and Zora Neale Hurston infused their works with
themes of racial identity, cultural heritage, and the African American struggle. Hughes’s
landmark play *Mulatto* (1935) and Hurston’s folkloric narratives brought black
experiences to a wider audience, challenging dominant cultural narratives. This era also
saw the rise of the Federal Theatre Project’s Negro Units, which supported black
theatrical productions during the Great Depression, further institutionalizing African
American theatre.

Post-War Progressions: From the 1940s to the
Black Arts Movement

Following World War II, african american theatre history witnessed significant
transformation as the civil rights movement gained momentum. The 1940s and 1950s
introduced bold new voices determined to confront segregation and inequality through
drama. Lorraine Hansberry’s *A Raisin in the Sun* (1959) stands as a landmark
achievement, being the first play by a black woman to be produced on Broadway. Its
nuanced portrayal of a working-class African American family navigating systemic racism
resonated deeply with audiences nationwide.



The 1960s and 1970s saw the rise of the Black Arts Movement, a politically charged
cultural initiative that galvanized black playwrights, poets, and performers to create art
rooted in black empowerment and social justice. Key figures such as Amiri Baraka and Ed
Bullins challenged theatrical norms, advocating for theatre as a tool of liberation and
community engagement. The movement emphasized grassroots theatre, often performed
in community centers and black-owned spaces, rejecting mainstream commercialization.

Institutionalization and Expansion: The Rise of Black
Theatre Companies

African American theatre history also includes the establishment of dedicated institutions
that nurtured black talent and stories. The Negro Ensemble Company (NEC), founded in
1967 by Robert Hooks, Douglas Turner Ward, and Gerald S. Krone, became a cornerstone
for black theatre, launching the careers of numerous influential artists. The NEC’s
commitment to producing plays by and about African Americans advanced the visibility
and legitimacy of black theatre in the national arts scene.

Other notable companies, such as the Alvin Ailey American Dance Theater and the
National Black Theatre, expanded the scope of performance to include dance and
interdisciplinary productions, reflecting the multifaceted nature of black artistic
expression. These organizations played a crucial role in preserving african american
theatre history by mentoring emerging artists and promoting diverse storytelling.

Contemporary African American Theatre:
Innovation and Representation

In recent decades, African American theatre has continued to evolve, balancing heritage
with innovation. Contemporary playwrights such as August Wilson, Suzan-Lori Parks, and
Lynn Nottage have garnered critical acclaim for works that explore the complexities of
black life across different eras and social contexts. August Wilson’s *Pittsburgh Cycle*, a
series of ten plays chronicling African American experiences across the 20th century,
remains a monumental contribution to both african american theatre history and American
drama.

Technological advances and changing social dynamics have also influenced the medium.
The rise of digital theatre, immersive performances, and cross-cultural collaborations have
expanded opportunities for African American stories to reach global audiences.
Additionally, increased attention to diversity and inclusion within mainstream theatre has
led to more substantive roles for black actors and creatives, although challenges related to
representation and equity persist.

Key Themes and Characteristics in African American



Theatre

African American theatre history is marked by distinctive thematic and stylistic features
that reflect the community’s lived realities and aspirations:

Resistance and Liberation: Many plays confront systemic racism, inequality, and
the fight for civil rights, embedding political activism within artistic expression.

Identity and Heritage: Exploration of cultural roots, family dynamics, and the
African diaspora is central to many works.

Community and Oral Tradition: Storytelling methods often draw from African oral
traditions, emphasizing collective memory and shared experience.

Innovation in Form: From combining music, dance, and spoken word to
experimenting with non-linear narratives, African American theatre is noted for its
creative flexibility.

Challenges and Opportunities in Preserving
African American Theatre History

Despite its rich legacy, african american theatre history faces ongoing challenges.
Funding disparities, limited access to major venues, and underrepresentation in
mainstream theatre institutions continue to hinder growth. Furthermore, the preservation
of archival materials and documentation remains a critical concern, as much early black
theatrical work was underrecorded or marginalized.

Conversely, there are expanding opportunities driven by increased scholarly attention,
digital archiving projects, and growing public interest in diverse narratives. Educational
programs and festivals dedicated to African American theatre foster new generations of
artists and audiences, ensuring the history remains a living, evolving force.

The trajectory of African American theatre reflects a broader narrative of resilience,
creativity, and transformation. Its history is not only a chronicle of artistic achievement
but also a testament to the enduring power of performance as a vehicle for social change
and cultural affirmation.

African American Theatre History
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  african american theatre history: A History of African American Theatre Errol G. Hill,
James V. Hatch, 2003-07-17 Table of contents
  african american theatre history: African American Theatre Samuel A. Hay, 1994-03-25 This
book traces the history of African American theatre from its beginnings to the present.
  african american theatre history: The Cambridge Companion to African American Theatre
Harvey Young, 2013 With contributions from the leading scholars in the field, this Companion
provides a comprehensive and accessible overview of African American theatre, from the early
nineteenth century to the present day. Along the way, it chronicles the evolution of African American
theatre and its engagement with the wider community.
  african american theatre history: Theatre History Studies 2010, Vol. 30 Rhona Justice-Malloy,
2010-11-04 To mark the thirtieth anniversary of the Theatre History Studies journal, editor Rhona
Justice-Malloy and the Mid-America Theatre Conference have collected a special-themed volume
covering the past and present of African and African American theatre. Topics included range from
modern theatrical trends and challenges in Zimbabwe and Kenya, and examining the history and
long-range impact of Paul Robeson’s groundbreaking and troubled life and career, to gender issues
in the work of Ghanaian playwright Efo Kodjo Mawugbe, and the ways that 19th-century American
blackness was defined through Othello and Desdemona. This collection fills a vacancy in academic
writing. Readers will enjoy it; academics can incorporate it into their curriculum; and students will
find it helpful and illuminating.
  african american theatre history: Theorizing Black Theatre Henry D. Miller, 2014-01-10 The
rich history of African-American theatre has often been overlooked, both in theoretical discourse and
in practice. This volume seeks a critical engagement with black theatre artists and theorists of the
twentieth century. It reveals a comprehensive view of the Art or Propaganda debate that dominated
twentieth century African-American dramatic theory. Among others, this text addresses the writings
of Langston Hughes, W.E.B. DuBois, Alain Locke, Lorraine Hansberry, Amiri Baraka, Adrienne
Kennedy, Sidney Poitier, and August Wilson. Of particular note is the manner in which black theory
collides or intersects with canonical theorists, including Aristotle, Keats, Ibsen, Nietzsche, Shaw,
and O'Neill.
  african american theatre history: Querying Difference in Theatre History Ann Haugo, Scott
Magelssen, 2009-10-02 Terms such as race, ethnicity, otherness, and pluralism are becoming
increasingly problematic as we grapple with issues of identity in the “post-multicultural” discursive
landscape of the twenty-first century. Querying Difference in Theatre History comprises sixteen
scholarly case studies in which authors tease out the limitations of contemporary discourse
concerning ideas of difference in theatre history today. The essays then incorporate new
approaches, theories, and critical vocabulary for dealing with such issues. Unlike other works that
address similar subjects, this volume arranges essays by mode of inquiry rather than by “kind of
difference.” It offers essays that are complex and rigorous, yet accessible and pleasurable—ideal for
use in graduate- and upper-division undergraduate theatre and performance classrooms. While
“difference” may immediately conjure issues of race, ethnicity, gender, and/or sexuality, this volume
also includes essays that examine differences more broadly construed: nationalisms, economic
gradations, and so forth. Particular topics in this volume range from intersections of class-based and
sex-based politics in theatrical performances during the French Revolution, constructions of
blackness and whiteness in turn-of-the-century American brothel dramas, “fantasy heritage,”
examinations of immigrant, exile, and refugee dramatic characters vis-à-vis notions of diasporic
space, to the political and methodological dilemmas raised when dealing with an individual or event
that is “repugnant” or “despicable” to the historian (e.g., anti-gay funeral protests).
  african american theatre history: Barbara Ann Teer and the National Black Theatre
Lundeana Marie Thomas, 2015-12-22 While chronicling the development of Teer's National Black
Theatre of Harlem, this study explores the National Black Theatre's quest to develop a new black
theory of acting. Teer's theory of performance was realized in a theater that combined elements of



Pentacostal worship and African ritual, melding spontaneity from the performers, percussive music,
singing, dancing, emotional expression from both actors and audience, and spectacle. The National
Black Theatre's major achievement is the creation of an original art form that helps African
Americans identify with their roots and invites spontaneous audience interaction. The study offers
the National Black Theatre as a model African American community theater with valuable lessons
for other theaters. The innovative methods of the National Black Theatre provide a model for
enlightening and sensitizing audiences to cultural diversity. A pioneering institution, the National
Black Theatre has proven itself over its 25 year history to be a cultural treasure and the
quintessential theater in Harlem. Also includes maps.(Bibliography, and index; foreword by Dr.
Winona Fletcher, Professor Emeritus of Theater and Drama and Afro-American Studies; Founder of
the National Black Theatre)
  african american theatre history: Theatre History Studies 2007, Vol. 27 Theatre History
Studies, 2007-09-30 A Copublication of the Mid-American Theatre Conference and The University of
Alabama Press. Theatre History Studies is a peer-reviewed journal of theatre history and scholarship
published annually since 1981 by the Mid-American Theatre Conference (MATC), a regional body
devoted to theatre scholarship and practice. The conference encompasses the states of Illinois, Iowa,
Nebraska, Kansas, Missouri, Minnesota, North Dakota, South Dakota, Wisconsin, Indiana, Michigan,
and Ohio. The purpose of the conference is to unite persons and organizations within the region with
an interest in theatre and to promote the growth and development of all forms of theatre. Rhona
Justice-Malloy is Chair of the Department of Theatre Arts at the University of Mississippi.
  african american theatre history: Theatre History Studies 2018, Vol. 37 Sara Freeman,
2018-12-18 Theatre History Studies (THS) is a peer-reviewed journal of theatre history and
scholarship published annually since 1981 by the Mid-America Theatre Conference THEATRE
HISTORY STUDIES, VOLUME 37 STEFAN AQUILINA Meyerhold and The Revolution: A Reading
through Henri Lefebvre’s Theories on “Everyday Life” VIVIAN APPLER “Shuffled Together under the
Name of a Farce”: Finding Nature in Aphra Behn’s The Emperor of the Moon KRISTI GOOD Kate
Soffel’s Life of Crime: A Gendered Journey from Warden’s Wife to Criminal Actress PETER A.
CAMPBELL Staging Ajax’s Suicide: A Historiography BRIAN E. G. COOK Rousing Experiences:
Theatre, Politics, and Change MEGAN LEWIS Until You See the Whites of Their Eyes: Brett Bailey’s
Exhibit B and the Consequences of Staging the Colonial Gaze PATRICIA GABORIK Taking the
Theatre to the People: Performance Sponsorship and Regulation in Mussolini’s Italy ILINCA
TODORUT AND ANTHONY SORGE To Image and to Imagine: Walid Raad, Rabih Mouré, and the
Arab Spring SHULAMITH LEV-ALADGEM Where Has the Political Theatre in Israel Gone?
Rethinking the Concept of Political Theatre Today CHRISTINE WOODWORTH “Equal Rights By All
Means!”: Beatrice Forbes-Robertson’s 1910 Suffrage Matinee and the Onstage Junction of the US
And UK Franchise Movements LURANA DONNELS O’MALLEY “Why I Wrote the Phyllis Wheatley
Pageant-Play”: Mary Church Terrell’s Bicentennial Activism JULIET GUZZETTA The Lasting Theatre
of Dario Fo and Franca Rame ASHLEY E. LUCAS Chavez Ravine: Culture Clash and the Political
Project of Rewriting History NOE MONTEZ The Heavy Lifting: Resisting the Obama Presidency’s
Neoliberalist Conceptions of the American Dream in Kristoffer Diaz’s The Elaborate Entrance of
Chad Deity
  african american theatre history: Fearless Femininity by Women in American Theatre,
1910s to 2010s Lynne Greeley, 2015-08-06 In this unprecedented, fascinating book which covers
women in theatre from the 1910s to the 2010s, author Lynne Greeley notes that, for the purposes of
this study, feminism is defined as the political impulse toward economic and social empowerment for
females or the female-identified, a position perceived by many feminists as oppositional to ideas of
femininity that they see as personally and politically constraining and that femininity comprises
social behaviors and practices that mean as many different things as there are women, some of
which are empowering and others of which are not. This book illuminates how throughout the
twentieth century and into the twenty-first, playwrights and artists in American theatre both
embodied and disrupted the feminine of their times. Through approaches as wide ranging as



performing their own recipes, energizing silences, raging against war and rape, and inviting the
public to inscribe their naked bodies, theatre artists have used performance as a site to insert
themselves between the physicality of their female presence and the liminality of their disrupting the
role of the feminine. Capturing that place of liminality, a neither-here-nor-there place that is often
unsafe, where the established order is overturned by acts as banal as raising a plant, women have
written and performed and disrupted their way through one hundred years of theatre history, even
within the constraints of a variably rigid and usually unsympathetic social order. Creating a feminist
femininity, they have reinscribed their place in the culture and provided models for their audiences
to do the same. This comprehensive tome, part of the Cambria Contemporary Global Performing Arts
headed by John Clum (Duke University) is an essential addition for theater studies and women's
studies.
  african american theatre history: The Cambridge History of American Theatre Don B.
Wilmeth, Christopher Bigsby, 1998-02-28 The Cambridge History of American Theatre is an
authoritative and wide-ranging history of American theatre in all its dimensions, from theatre
building to play writing, directors, performers, and designers. Engaging the theatre as a
performance art, a cultural institution, and a fact of American social and political life, the History
recognizes changing styles of presentation and performance and addresses the economic context
that conditions the drama presented. The History approaches its subject with a full awareness of
relevant developments in literary criticism, cultural analysis, and performance theory. At the same
time, it is designed to be an accessible, challenging narrative. Volume One deals with the colonial
inceptions of American theatre through the post-Civil War period: the European antecedents, the
New World influences of the French and Spanish colonists, and the development of uniquely
American traditions in tandem with the emergence of national identity.
  african american theatre history: AFROCENTRIC THEATRE Carlton W. Molette and Barbara
J. Mole, 2013 Afrocentric Theatre updates the Molettes' groundbreaking book, Black Theatre:
Premise and Presentation, that has been required reading in many Black theatre courses for over
twenty-fi ve years. Afrocentric theatre is a culturally-based art form, not a race-based one. Culture
and values shape perceptions of such phenomena as time, space, heroism, reality, truth, and beauty.
These culturally variable social constructions determine standards for evaluating and analyzing art
and govern the way people perceive theatrical presentations as well as fi lm and video drama. A play
is not Afrocentric simply because it is by a Black playwright, or has Black characters, or addresses a
Black theme or issue. Afrocentric Theatre describes the nature of an art form that embraces and
disseminates African American culture and values. Further, it suggests a framework for interpreting
andevaluating that art form and assesses the endeavors of dramatists who work from an Afrocentric
perspective.
  african american theatre history: African-American Performance and Theater History
Harry Justin Elam, David Krasner, 2001 An anthology of critical writings that explores the
intersections of race, theater, and performance in America.
  african american theatre history: Theatre History Studies 2021, Vol 40 Lisa
Jackson-Schebetta, 2022-01-11 A peer-reviewed journal of theatre history and scholarship published
annually since 1981 by the Mid-America Theatre Conference Introduction —LISA
JACKSON-SCHEBETTA, WITH ODAI JOHNSON, CHRYSTYNA DAIL, AND JONATHAN SHANDELL
PART I STUDIES IN THEATRE HISTORY Un-Reading Voltaire: The Ghost in the Cupboard of the
House of Reason —ODAI JOHNSON Caricatured, Marginalized, and Erased: African American Artists
and Philadelphia’s Negro Unit of the FTP, 1936–1939 —JONATHAN SHANDELL Stop Your Sobbing:
White Fragility, Slippery Empathy, and Historical Consciousness in Branden Jacobs-Jenkins’s
Appropriate —SCOTT PROUDFIT Asia and Alwin Nikolais: Interdisciplinarity, Orientalist Tendencies,
and Midcentury American Dance —ANGELA K. AHLGREN PART II WITCH CHARACTERS AND
WITCHY PERFORMANCE Editor’s Introduction to the Special Section Shifting Shapes: Witch
Characters and Witchy Performances —CHRYSTYNA DAIL To Wright the Witch: The Case of Joanna
Baillie’s Witchcraft —JANE BARNETTE Nothing Wicked This Way Comes: Shakespeare’s Subversion



of Archetypal Witches in The Winter’s Tale —JESSICA HOLT Of Women and Witches: Performing the
Female Body in Caryl Churchill’s Vinegar Tom —MAMATA SENGUPTA (Un)Limited: The Influence of
Mentorship and Father-Daughter Relationships on Elphaba’s Heroine Journey in Wicked —REBECCA
K. HAMMONDS Immersive Witches: New York City under the Spell of Sleep No More and Then She
Fell —DAVID BISAHA PART III Essay from the Conference The Robert A. Schanke Award-Winning
Essay, MATC 2020 New Conventions for a New Generation: High School Musicals and Broadway in
the 2010s —LINDSEY MANTOAN
  african american theatre history: The African American Theatrical Body Soyica Diggs
Colbert, 2011-10-06 Presenting an innovative approach to performance studies and literary history,
Soyica Colbert argues for the centrality of black performance traditions to African American
literature, including preaching, dancing, blues and gospel, and theatre itself, showing how these
performance traditions create the 'performative ground' of African American literary texts. Across a
century of literary production using the physical space of the theatre and the discursive space of the
page, W. E. B. Du Bois, Zora Neale Hurston, James Baldwin, August Wilson and others deploy
performances to re-situate black people in time and space. The study examines African American
plays past and present, including A Raisin in the Sun, Blues for Mister Charlie and Joe Turner's
Come and Gone, demonstrating how African American dramatists stage black performances in their
plays as acts of recuperation and restoration, creating sites that have the potential to repair the
damage caused by slavery and its aftermath.
  african american theatre history: 1964, A Year in African American Performance
History David Krasner, 2024-07-26 This book examines the Civil Rights Movement from the
perspective of a single year, 1964. The book analyses specific events that occurred in 1964 as
benchmarks of the Civil Right Movement, making the case that 1964 was a watershed year. Each
chapter considers individually politics, rhetoric, sports, dramatic literature, film, art, and music,
breaking down the events and illustrating their importance to the social and political life in the
United States in 1964. This study emphasizes 1964 as a nodal point in the history of the Civil Rights
Movement, arguing that it was within this single year that the tide against racism and injustice
turned markedly. This book will be of great interest to the scholars and students of civil rights,
theatre and performance, art history, and drama literature.
  african american theatre history: Playhouse to Powerhouse Kerry Goldmann, 2025-09-29 The
rise of Black cultural nationalism in the 1960s came with resounding promises of assertive new
methods to achieve Black liberation in America, especially through art. Nowhere were these efforts
more impactful or lasting than in the Black theatres founded or led by Black women between 1960
and 1990. Prior to the 1960s, most Black theatre was barred from mainstream white venues, limiting
public access, Black artistic and economic opportunity, and cultural ownership. Playhouse to
Powerhouse: Locating Black Power Women and Their Movement in the Black Theatre examines the
revolutionaries who brought about this change, merging arts and entrepreneurship to embed
theatres in Black communities from California to New York to Texas. In Playhouse to Powerhouse,
Kerry L. Goldmann explores the Black theatre movement through the lens of three significant
women-led theatres that are still in operation today: Nora Vaughn’s Black Repertory Group in
Berkeley, Barbara Ann Teer’s National Black Theatre in Harlem, and George Hawkins and Eileen
Morris’s Ensemble Theatre in Houston. Goldmann concludes with a discussion of the current
moment, examining contemporary obstacles such as gentrification, the co-opting of Black theatres,
and the impact of COVID-19. This remarkable work sheds light on the foundational role that Vaughn,
Teer, and Morris played in the Black cultural revolution of the mid- to late twentieth century,
securing theatre houses that thrived in multiple capacities as sites for revolution organizing,
revenue generation for communal uplift, and unapologetic Black cultural representation.
  african american theatre history: Blueprints for a Black Federal Theatre Rena Fraden,
1996-06-28 In the 1930s, the Work Progress Administration funded a massive Federal Theatre
Project in America's major urban centres, presenting hundreds of productions, some of the most
popular and memorable of which were produced in the highly controversial and avant garde 'Negro



Units'. This experiment in government-supported culture brought to the forefront one of the central
problems in American democratic culture - the representation of racial difference. Those in the
profession quickly discovered inescapable ideological responsibilities attending any sort of show,
whether apparently entertaining or political in nature. Exploring the liberal idealism of the thirties
and the critical debates in black journals over the role of an African American theatre, Fraden also
looks at the obstacles facing black playwrights, audiences, and actors in a changing milieu.
  african american theatre history: The Oxford Handbook of American Drama Jeffrey H.
Richards, Heather S. Nathans, 2014-02 This volume explores the history of American drama from
the eighteenth to the twentieth century. It describes origins of early republican drama and its
evolution during the pre-war and post-war periods. It traces the emergence of different types of
American drama including protest plays, reform drama, political drama, experimental drama, urban
plays, feminist drama and realist plays. This volume also analyzes the works of some of the most
notable American playwrights including Eugene O'Neill, Tennessee Williams, and Arthur Miller and
those written by women dramatists.
  african american theatre history: Performing America J. Ellen Gainor, 1999 DIVHow
theatrical representations of the U.S. have shaped national identity /div
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manfaatnya, serta bagaimana cara membangun dan meningkatkan
Re: How migrating a SQL dwh into Fabric 30 Sep 2024  This process typically involves exporting
data to a format like Parquet and then importing it into F ADF Pipelines: You might need to recreate
your Azure Data Factory (ADF)
Microsoft Fabric Migration Overview - Microsoft Fabric 19 Aug 2025  Microsoft Fabric
provides a unified analytics platform, and migrating your data and workloads to Fabric can help you
take advantage of its integrated capabilities. This page
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Azure Migrate | Microsoft Azure Azure Migrate: helps you streamline your Azure migration with
our cloud migration tool, offering cloud application, database, and software migration services
Migrate databases by using the Azure SQL Migration extension for Azure 19 Sep 2024  Learn
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