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British Museum History of the World: A Journey Through Time and Cultures

british museum history of the world stands as one of the most remarkable
narratives of human civilization preserved under one roof. This iconic
institution in London is more than just a building filled with artifacts; it
is a gateway to understanding the diverse cultures, histories, and
innovations that have shaped humanity across millennia. Exploring the British
Museum offers an extraordinary chance to traverse continents and epochs, all
while uncovering the interconnected stories that define our shared heritage.

The Origins of the British Museum: A Vision for
Knowledge

The British Museum’s story begins in the mid-18th century, a time when
curiosity about the world was rapidly expanding. Founded in 1753, it was the
first national public museum in the world, established through the bequest of
Sir Hans Sloane, a physician and collector whose vast collection of
artifacts, books, and natural specimens formed the museum’s initial core.
From its inception, the British Museum was intended to be a place of learning
and accessibility, open to all to explore the history of the world.

How the British Museum Became a Repository of World
History

Over the centuries, the museum’s collection grew exponentially, fueled by
exploration, archaeology, and sometimes contentious acquisitions during the
British Empire’s expansion. The institution evolved into a comprehensive
archive of human history, ranging from prehistoric tools to modern-day
relics. It now houses millions of objects that tell stories from ancient
Egypt, Mesopotamia, Asia, Africa, the Americas, and beyond.

Highlights of the British Museum History of the
World Collection

One of the most compelling aspects of the British Museum is the diversity and
significance of its collection, which reflects the vast tapestry of world
cultures.



Ancient Civilizations and Their Treasures

The museum is renowned for its Egyptian collection, featuring the Rosetta
Stone—a key to deciphering Egyptian hieroglyphs—and the mummies that reveal
the burial practices and beliefs of ancient Egyptians. Similarly, the
Assyrian and Babylonian artifacts, including the famous Lion Hunt reliefs and
the Code of Hammurabi, offer insight into some of the earliest legal and
artistic traditions.

Classical Antiquities from Greece and Rome

Visitors can admire the Parthenon Sculptures (also known as the Elgin
Marbles), masterpieces of classical Greek art that evoke the grandeur of
ancient Athens. The Roman artifacts, ranging from mosaics to everyday
household items, provide a window into life in the Roman Empire, one of the
most influential civilizations in history.

Global Artifacts and Cultural History

Beyond Europe and the Near East, the British Museum’s ethnographic
collections celebrate indigenous cultures from Africa, Oceania, and the
Americas. This includes beautifully crafted masks, textiles, and tools that
embody the spiritual and social lives of communities around the world. The
museum’s commitment to showcasing the history of the world means visitors can
experience everything from Chinese ceramics to Native American pottery in one
visit.

Understanding the British Museum's Role in
Global Heritage

While the British Museum’s collection is undeniably impressive, it is also at
the center of ongoing debates about cultural heritage and repatriation. Many
artifacts were acquired during periods of colonial rule, leading to questions
about ownership and the ethics of holding certain objects far from their
places of origin.

The Debate on Repatriation and Ethical Stewardship

The museum has taken steps to engage in dialogue with source communities and
has occasionally returned items when requested. This complex issue highlights
the evolving role of museums in respecting cultural identity while striving
to educate global audiences. Understanding this context is essential when



exploring the British Museum history of the world, as it reflects not only
the past but also contemporary challenges in preserving and honoring human
history.

Tips for Exploring the British Museum History
of the World

If you’'re planning a visit to the British Museum to dive into the history of
the world, here are some useful tips to enhance your experience:

e Plan Your Visit: The museum is vast, so decide which sections interest
you most. Whether it’s ancient Egypt, Asia, or the Americas, focusing on
specific galleries can make your trip more manageable and rewarding.

e Use the Museum Resources: Take advantage of audio guides, maps, and
mobile apps provided by the museum to gain deeper insights into
exhibits.

e Attend Special Exhibitions and Talks: The museum frequently hosts
temporary exhibitions and lectures that explore unique aspects of world
history and culture.

e Visit During Off-Peak Hours: To avoid crowds and have a more intimate
experience with the artifacts, try visiting early in the morning or late
in the afternoon.

* Engage With Educational Programs: For families and educators, the
British Museum offers workshops and interactive sessions that bring
history to life for younger audiences.

The British Museum in the Digital Age

In recent years, the British Museum has embraced technology to expand access
to its history of the world collection. Online galleries and virtual tours
allow people worldwide to explore its treasures from the comfort of their
homes. Digital archives and high-resolution images enable scholars and
enthusiasts to study artifacts in unprecedented detail.

This digital transformation ensures that the museum’s role as a custodian of
world history continues to grow, reaching new generations of learners and
fostering global connections.



How Technology Enhances Historical Understanding

Interactive exhibits, augmented reality apps, and detailed online databases
help visitors engage with history in innovative ways. These tools not only
make the experience more immersive but also encourage critical thinking about
how history is presented and interpreted.

Exploring the British Museum history of the world through these modern lenses
enriches our appreciation of cultural diversity and the shared human journey.

Walking through the halls of the British Museum is like traveling across
continents and centuries without ever leaving London. Its collection serves
not only as a record of the past but as a vibrant, living conversation about
identity, culture, and the meaning of history itself. Whether you are a
casual visitor, a history buff, or a scholar, the British Museum history of
the world offers endless discoveries that inspire curiosity and deeper
understanding of the human story.

Frequently Asked Questions

What is the British Museum's 'History of the World'
gallery?

The British Museum's 'History of the World' gallery is a permanent exhibition
that presents a global history of human culture and civilization through a
diverse collection of artifacts from different continents and time periods.

When was the British Museum founded and how does it
relate to the history of the world?

The British Museum was founded in 1753 and is one of the world's oldest
public museums. It relates to the history of the world by preserving and

displaying artifacts that represent the cultural heritage and history of
humanity across the globe.

What are some of the most famous artifacts in the
British Museum that illustrate the history of the
world?

Famous artifacts include the Rosetta Stone, the Elgin Marbles, the Egyptian
mummies, the Assyrian lion hunt reliefs, and the Benin Bronzes, each
illustrating significant aspects of world history and ancient civilizations.



How does the British Museum address the cultural
diversity in its history of the world exhibitions?

The British Museum showcases cultural diversity by featuring artifacts from
Africa, Asia, Europe, the Americas, and Oceania, providing a broad and
inclusive perspective on human history and encouraging cross-cultural
understanding.

What controversies surround the British Museum's
collection in the context of world history?

The British Museum's collection has sparked controversies related to the
acquisition and ownership of artifacts, with debates about repatriation and
colonial legacy, highlighting complex issues about cultural heritage and
historical justice.

Additional Resources
British Museum History of the World: A Journey Through Time and Culture

british museum history of the world encompasses an unparalleled chronicle of
human civilization, showcased through one of the most comprehensive
collections of artifacts globally. Established in 1753, the British Museum
has evolved into a monumental institution that preserves, studies, and
displays relics spanning thousands of years and multiple continents. Its
dedication to illuminating the story of humanity through tangible cultural
heritage has positioned it as a key destination for historians,
archaeologists, and curious visitors alike.

Exploring the British Museum’s history of the world reveals not only the
artifacts themselves but also the complex narratives surrounding their
acquisition, interpretation, and presentation. This article delves into the
museum’s historical development, its role in shaping world history
narratives, and the ongoing discourse about cultural stewardship and
repatriation.

The Origins and Evolution of the British Museum

The British Museum was founded on the bequest of Sir Hans Sloane, a physician
and collector whose extensive assemblage of over 71,000 items laid the
foundation for the institution. Opening its doors in 1759, the museum was the
first national public museum in the world, signaling a revolutionary shift
toward public education and access to knowledge. The initial collection
spanned natural history, antiquities, manuscripts, and art, reflecting
Enlightenment-era interests in cataloging and understanding the natural and
cultural world.



Over the centuries, the British Museum expanded dramatically, acquiring
collections from across the globe. This growth paralleled British imperial
expansion, which both facilitated access to diverse artifacts and raised
guestions about the ethics of collection practices. Today, the museum boasts
over eight million works, including some of the most iconic pieces in human
history.

Key Milestones in the Collection’s Development

e The Rosetta Stone (1799): Discovered during Napoleon’s campaign in
Egypt, this artifact became crucial in deciphering Egyptian hieroglyphs,
unlocking vast knowledge about ancient Egypt.

* The Elgin Marbles (early 19th century): Sculptures from the Parthenon in
Athens, controversially removed and brought to London, sparking ongoing
debates about cultural heritage and ownership.

e The Assyrian Reliefs: Detailed wall carvings from ancient Mesopotamia,
providing insight into early empires and their art, politics, and
warfare.

e The Sutton Hoo Treasure (1939): Anglo-Saxon artifacts that shed light on
early medieval England’s history.

These landmark acquisitions illustrate the British Museum’s role in
preserving artifacts that have shaped global understanding of history and
culture.

The British Museum’s Role in Presenting World
History

The British Museum’s history of the world is not just about static displays;
it is an active site for scholarship, education, and cultural dialogue. By
organizing exhibitions that span prehistoric times to modern eras, the
institution offers visitors a narrative that highlights human ingenuity,
diversity, and interconnectedness.

Curatorial Philosophy and Narrative Framing

The museum’s curatorial approach emphasizes chronological and thematic
storytelling. Exhibits are often structured around major
civilizations—Ancient Egypt, Mesopotamia, Greece and Rome, Asia, Africa, and



the Americas—allowing audiences to trace the evolution of societies,
innovations, and cultural practices. This method facilitates comparative
analysis, encouraging visitors to understand both uniqueness and
commonalities across cultures.

However, the British Museum also faces challenges in presenting a balanced
and ethical narrative. The histories behind some artifacts involve colonial
conquest and contested ownership. The museum has increasingly incorporated
dialogues about provenance, repatriation claims, and the responsibilities of
modern museums in a post-colonial world.

Educational Impact and Public Engagement

With millions of visitors annually, the British Museum serves as a critical
educational resource. It offers:

e Interactive digital exhibits that engage younger audiences and enhance
accessibility.

e Scholarly lectures and workshops that deepen understanding of historical
contexts.

e Collaborations with international institutions to promote cross-cultural
exchange and research.

Such initiatives ensure the British Museum remains relevant in the digital
age, fostering global appreciation for heritage preservation.

Controversies and Ethical Considerations in the
British Museum’s Collection

The British Museum history of the world is inextricably linked with complex
ethical debates. The acquisition of many artifacts during periods of British
imperialism has been criticized as cultural appropriation or outright theft.
The Elgin Marbles and the Benin Bronzes are prominent examples where calls
for repatriation have intensified.

The Debate Over Repatriation

Countries of origin argue that artifacts are integral to their cultural
identity and heritage, advocating for their return. The British Museum, on
the other hand, maintains that it serves a global audience and that its



stewardship ensures preservation and accessibility. This debate raises
profound questions:

e Who owns cultural artifacts?

e What are the responsibilities of museums in acknowledging historical
injustices?

e How can international cooperation help reconcile differing perspectives?

The museum has begun to address these issues through transparency
initiatives, provenance research, and loans of artifacts back to countries of
origin, signaling a shift toward more collaborative heritage management.

Balancing Accessibility and Cultural Sensitivity

While the British Museum provides unparalleled access to world history under
one roof, critics argue that centralized collections in former colonial
powers can perpetuate unequal power dynamics. The challenge lies in balancing
public educational benefits with respect for source communities’ rights and
narratives.

Technological Integration and Future Directions

In recent years, the British Museum has leveraged technology to expand its
reach and modernize its presentations. Virtual tours, augmented reality apps,
and interactive databases allow global audiences to explore the history of
the world from anywhere.

Digital Archives and Global Access

The museum’s online collections database contains millions of high-resolution
images and detailed descriptions, making research and exploration accessible
beyond physical visitorship. This democratization of knowledge aligns with
the museum’s founding mission of public education.

Innovations in Exhibition Design

Future exhibitions are increasingly immersive, employing multimedia
storytelling to provide contextual richness. This enhances engagement and



helps bridge cultural gaps by presenting artifacts within their original
social and historical frameworks.

The British Museum’s ongoing adaptation to contemporary expectations ensures
its continued prominence as a custodian of global history.

British Museum history of the world offers an extraordinary window into
humanity’s diverse past. It encapsulates centuries of collecting,
interpreting, and displaying artifacts that together form a vast mosaic of
cultures, achievements, and stories. While navigating the challenges of
provenance and ethical stewardship, the museum continues to foster an
informed appreciation of our shared heritage, inviting each visitor to
reflect on the complex tapestry that constitutes human history.
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british museum history of the world: A History of the World in 100 Objects Neil
MacGregor, 2011 This book takes a dramatically original approach to the history of humanity, using
objects which previous civilisations have left behind them, often accidentally, as prisms through
which we can explore past worlds and the lives of the men and women who lived in them. The book's
range is enormous. It begins with one of the earliest surviving objects made by human hands, a
chopping tool from the Olduvai gorge in Africa, and ends with an object from the 21st century which
represents the world we live in today. Neil MacGregor's aim is not simply to describe these
remarkable things, but to show us their significance - how a stone pillar tells us about a great Indian
emperor preaching tolerance to his people, how Spanish pieces of eight tell us about the beginning
of a global currency or how an early Victorian tea-set tells us about the impact of empire. Each
chapter immerses the reader in a past civilisation accompanied by an exceptionally well-informed
guide. Seen through this lens, history is a kaleidoscope - shifting, interconnected, constantly
surprising, and shaping our world today in ways that most of us have never imagined. An intellectual
and visual feast, it is one of the most engrossing and unusual history books published in years.

british museum history of the world: A History of the World in 100 Objects , 2018

british museum history of the world: The British Museum David Mackenzie Wilson, 2002 The
British Museum is the oldest publicly funded museum in the world. This volume tells the story of the
collections, the buildings that house them, and the people who have administered and curated them
since its foundation in 1753.

british museum history of the world: Museums as Ritual Sites Lieke Wijnia, James S.
Bielo, 2024-10-14 Museums as Ritual Sites critically examines the assumption that museums
inherently function as ritual sites and, in turn, are poised to exert influence on cultural and societal
change. Bringing together a diverse, international group of interdisciplinary scholars and curators,
the volume celebrates and critically engages with Carol Duncan’s seminal work, Civilizing Rituals.
Presenting a wide-ranging exploration of how museums function as liminal zones in broader societal
contexts, the book discusses major topics identified as functioning at the heart of the
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above-mentioned paradigm shift: diversity and inclusion, consumption, religion, and tradition. These
topics are studied through the lens of their ritual implications in museum practice. Presenting case
studies on ethnographic, art, history, community, and memorial practices in museums, the book
reflects the diversity of the contemporary international museum field. As such, the volume presents
a critical and updated revision of the ritual perspective on museums - both as it was presented by
Duncan and as it has since been developed in the field of museum studies. Museums as Ritual Sites
will be essential reading for academics and students working in museum studies, heritage studies,
cultural anthropology, religious studies, and ritual studies. Museums as Ritual Sites will also be of
interest to those working across the humanities and social sciences who are interested in the
intersection of museums or archives with indigeneity and decolonization.

british museum history of the world: A History of the World in 100 Objects British Museum,
2016-02-01

british museum history of the world: Handbook of Digital Public History Serge Noiret, Mark
Tebeau, Gerben Zaagsma, 2022-04-04 This handbook provides a systematic overview of the present
state of international research in digital public history. Individual studies by internationally
renowned public historians, digital humanists, and digital historians elucidate central issues in the
field and present a critical account of the major public history accomplishments, research activities,
and practices with the public and of their digital context. The handbook applies an international and
comparative approach, looks at the historical development of the field, focuses on technical
background and the use of specific digital media and tools. Furthermore, the handbook analyzes
connections with local communities and different publics worldwide when engaging in digital
activities with the past, indicating directions for future research, and teaching activities.

british museum history of the world: Global Perspectives on Early Medieval England
Debby Banham, 2022 Interrogations of materiality and geography, narrative framework and
boundaries, and the ways these scholarly pursuits ripple out into the wider cultural sphere. Early
medieval England as seen through the lens of comparative and interconnected histories is the
subject of this volume. Drawn from a range of disciplines, its chapters examine artistic,
archaeological, literary, and historical artifacts, converging around the idea that the period may not
only define itself, but is often defined from other perspectives, specifically here by modern
scholarship. The first part considers the transmission of material culture across borders, while
querying the possibilities and limits of comparative and transnational approaches, taking in the
spread of bread wheat, the collapse of the art-historical decorative and functional, and the unknowns
about daily life in an early medieval English hall. The volume then moves on to reimagine the
permeable boundaries of early medieval England, with perspectives from the Baltic, Byzantium, and
the Islamic world, including an examination of Vercelli Homily VII (from John Chrysostom's Greek
Homily XXIX), Harun ibn Yahya's Arabic descriptions of Bartiniyah (Britain), and an consideration of
the Old English Orosius. The final chapters address the construction of and responses to
Anglo-Saxon narratives, past and present: they look at early medieval England within a Eurasian
perspective, the historical origins of racialized Anglo-Saxonism(s), and views from Oceania,
comparing Hiberno-Saxon and Anglican Melanesian missions, as well as contemporary reactions to
exhibitions of Anglo-Saxon kingdoms and Pacific Island cultures. Contributors: Debby Banham,
Britton Elliott Brooks, Caitlin Green, Jane Hawkes, John Hines, Karen Louise Jolly, Kazutomo
Karasawa, Carol Neuman de Vegvar, John D. Niles, Michael W. Scott, Jonathan Wilcox

british museum history of the world: Worlds in a Museum Louvre Abu Dhabi, Ecole du
Louvre, 2020-09-30 Held on the occasion of Louvre Abu Dhabi’s first anniversary, the symposium
Worlds in a Museum addressed the topic of museums in the era of globalisation, exploring
contemporary museology and the preservation and presentation of culture within the context of
changing societies. Departing from the historical museum structure inherited from the
Enlightenment, leading experts from art, cultural, and academic institutions explore present-day
achievements and challenges in the study, display and interpretation of art, history, and artefacts.
How are “global” and “local” objects and narratives balanced - particularly in consideration of



diverse audiences? How do we foster perspective and multiculturalism while addressing politicised
notions of centre and periphery? As they abandon classical canons and categories, how are museums
and cultural entities redefining themselves beyond predefined concepts of geography and history?
This collection of essays arises from the symposium Worlds in a Museum organised by Louvre Abu
Dhabi and Ecole du Louvre.

british museum history of the world: Testing the Canon of Ancient Near Eastern Art
and Archaeology Amy Rebecca Gansell, Ann Shafer, 2020 This volume addresses and
problematizes the formation and transformation of the ancient Near Eastern art historical and
archaeological canon. The 'canon' is defined as an established list of objects, monuments, buildings,
and sites that are considered to be most representative of the ancient Near East. In testing this
canon, this project takes stock of the current canon, its origins, endurance, and prospects.
Boundaries and typologies are examined, technologies of canon production are investigated, and
heritage perspectives on contemporary culture offer a key to the future.

british museum history of the world: British Museum Source Wikipedia, 2013-09 Please
note that the content of this book primarily consists of articles available from Wikipedia or other free
sources online. Pages: 67. Chapters: Terracotta Army, A History of the World in 100 Objects, Crystal
skull, British Library, Natural History Museum, Exhibitions of artifacts from the tomb of
Tutankhamun, King's Library, British Museum Department of Asia, Our Top Ten Treasures, British
Museum tube station, British Museum Reading Room, Ethnography at the British Museum, Codex,
Queen Elizabeth II Great Court, List of films shot at the British Museum, The Museum, The British
Museum Friends, Tregwynt Hoard, British Museum leather dressing, 6 Burlington Gardens, Museum
Street, Montagu House, Bloomsbury, The British Museum Is Falling Down, Secretum, Saint Jerome
in His Study, Anthropological Index Online, Mike, Malet Street, List of directors of the British
Museum, British Museum algorithm, Royal Commission on the British Museum, Great Russell Street,
British Museum Act 1902, British Museum Press.

british museum history of the world: The Museum of Other People Adam Kuper,
2023-02-02 A TLS BEST BOOK OF 2023 'A formidable work' Nigel Barley, author of The Innocent
Anthropologist 'Should be required reading' Richard Lambert, Financial Times 'A magnificent,
moving survey' Felipe Fernandez-Armesto, TLS This is a history of the ways in which foreign and
prehistoric peoples were represented in museums of anthropology, with their displays of arts and
artifacts, their dioramas, their special exhibitions, and their arrays of skulls and skeletons. Originally
created as colonial enterprises, what is the purpose of these places today? What should they do with
the items in their custodianship? And how can they help us to understand and appreciate other
cultures? Informed by a lifetime of research and scholarship, this subtle and original work tackles
painful questions about race, colonialism, difference, and cultural appropriation. The result is a
must-read for anyone concerned with the coexistence of different modes of life.

british museum history of the world: World Art Ben Burt, 2020-07-12 What do we mean by
‘art'? As a category of objects, the concept belongs to a Western cultural tradition, originally
European and now increasingly global, but how useful is it for understanding other traditions? To
understand art as a universal human value, we need to look at how the concept was constructed in
order to reconstruct it through an understanding of the wider world. Western art values have a
pervasive influence upon non-Western cultures and upon Western attitudes to them. This innovative
yet accessible new text explores the ways theories of art developed as Western knowledge of the
world expanded through exploration and trade, conquest, colonisation and research into other
cultures, present and past. It considers the issues arising from the historical relationships which
brought diverse artistic traditions together under the influence of Western art values, looking at how
art has been used by colonisers and colonised in the causes of collecting and commerce, cultural
hegemony and autonomous identities.World Art questions conventional Western assumptions of art
from an anthropological perspective which allows comparison between cultures. It treats art as a
property of artefacts rather than a category of objects, reclaiming the idea of 'world art' from the
‘art world'. This book is essential reading for all students on anthropology of art courses as well as



students of museum studies and art history, based on a wide range of case studies and supported by
learning features such as annotated further reading and chapter opening summaries.

british museum history of the world: History of Palaeobotany A. J. Bowden, Cynthia V. Burek,
R. Wilding, 2005 Often regarded as the 'Cinderella’ of palaeontological studies, palaeobotany has a
history that contains some fascinating insights into scientific endeavour, especially by
palaeontologists who were perusing a personal interest rather than a career. The problems of
maintaining research facilities in universities, especially in the modern era, are described and reveal
a noticeable absence of a national UK strategy to preserve centres of excellence in an avowedly
specialist area. Accounts of some of the pioneers demonstrate the importance of collaboration
between taxonomists and illustrators. The importance of palaeobotany in the rise of geoconservation
is outlined, as well as the significant and influential role of women in the discipline. Although this
volume has a predominantly UK focus, two very interesting studies outline the history of
palaeobotanical work in Argentina and China.

british museum history of the world: Conservation of Wildlife Populations L. Scott Mills,
Associate Professor of Fisheries and Conservation Genomics Andrew Whiteley, Assistant Professor of
Quantitative Ecology Mahdieh Tourani, 2026-01-15 Conservation of Wildlife Populations, 3rd Edition
provides the scientific foundation for making crucial conservation decisions for terrestrial and
aquatic biodiversity. Thoroughly updated with new references, case studies, and recent scientific
advances, it bridges the full scope of applied wildlife population ecology in a rapidly changing world.

british museum history of the world: The Museum of Babel Mark Thurner, 2024-12-06 The
Museum of Babel: Meditations on the Metahistorical Turn in Museography is a thought-provoking,
transatlantic reading of contemporary exhibits of the museum’s own past. Museums everywhere now
exhibit ‘evocations’ of their own pasts, often in the form of refashioned, ancestral cabinets of
curiosities. Moving beyond discussions of ‘the return to curiosity,” Thurner calls this retrospective
trend the metahistorical turn in museography. Providing engaging and lively meditations on exhibits
of the museal past in art, natural history, archaeology, and anthropology museums, including the
Prado, the Royal Cabinet of Natural History, the Ashmolean, the British Museum, the Louvre,
Coimbra’s Science Museum, Brazil’s scorched Museu Nacional, Mexico’s Museum of Anthropology,
Argentina’s Museo de la Plata, and the Venice Art Biennale, Thurner argues that the ongoing
metahistorical turn in museography is exposing the museum'’s true vocation, which is to be a
museum of itself, or metamuseum. In a word, The Museum of Babel is a provocative meditation on
the museum’s true vocation. As such, it will be essential reading for museologists, curators, museum
professionals, historians and philosophers of art and science, anthropologists, and students in an
array of related fields, including museum studies, cultural studies, global studies, history,
archaeology, anthropology, design, and art history.

british museum history of the world: Collecting the World James Delbourgo, 2017-07-31
Winner of the Leo Gershoy Award Winner of the Louis Gottschalk Prize A Times Book of the Week A
Guardian Book of the Week “A wonderfully intelligent book.” —Linda Colley “A superb
biography—humane, judicious and as passionately curious as Sloane himself.” —Times Literary
Supplement When the British Museum opened its doors in 1759, it was the first free national public
museum in the world. Collecting the World tells the story of the eccentric collector whose thirst for
universal knowledge brought it into being. A man of insatiable curiosity and wide-ranging interests,
Hans Sloane assembled a collection of antiquities, oddities, and artifacts from around the British
Empire. It became the most famous cabinet of curiosities of its time. With few curbs on his passion,
he established a network of agents to supply him with objects from China, India, the Caribbean, and
beyond. Wampum beads, rare manuscripts, a shoe made of human skin: nothing was off limits,
regardless of its human cost. The first biography of Sloane based on his complete writings,
Collecting the World portrays one of the Enlightenment’s most original and controversial luminaries.
“Engrossing...situates Sloane within the welter of intellectual and political crosscurrents that
marked his times.” —New York Times Book Review “A magnificent scholarly coup and an enthralling
read... It conveys the excitement of original research as well as the thrill of tracking exotic




curiosities to their source.” —Sunday Times “This book is a fitting tribute to [Sloane’s]
contradiction-riven life. Collecting the World is about the torment of slavery, and it’s about buttered
muffins and about snakes shot on boats. It teaches us about how we know, how we organize and
discipline our knowledge.” —New Republic

british museum history of the world: Museums and the First World War Gaynor
Kavanagh, 2014-05-15 The book is concerned with how, during four demanding, dislocating and
world-changing years, that most Victorian of institutions, the museum, was forced or prompted to
meet the extraordinary test of war on the home front. Museums were no more immune from the
pressures of war than any other institution and the changes in museums during this period, some
long term, others transitory, do much to explain the nature and character of museums in Britain
today. Their history reveals and reflects the broader history of the home front, and the willing,
stumbling, confused efforts to do the right thing at the right time. They were far away from the
fighting, the despair and degradation of the battlefields. But they were in some measure not only
close to, but part of, a society carrying both its fears and expectations for those operating in a war
which disassembled all their lives. The discussion covers the progress of museums from just before
the advent of war in August 1914 to the immediate post-war period, 1920, although this is set in the
context of museum developments before and after this span of time. Museums are considered in
relation to the tensions and prevalent conditions of this period. Further, the nature and effect of the
experience of them and the public services they provide, in both the long and short term, are
examined.

british museum history of the world: Archaeology Museums in London Source Wikipedia,
2013-09 Please note that the content of this book primarily consists of articles available from
Wikipedia or other free sources online. Pages: 71. Chapters: British Museum, Terracotta Army, A
History of the World in 100 Objects, Crystal skull, British Library, Natural History Museum,
Exhibitions of artifacts from the tomb of Tutankhamun, King's Library, Gunnersbury Park, Museum
of London, British Museum Department of Asia, Our Top Ten Treasures, British Museum tube
station, British Museum Reading Room, Petrie Museum of Egyptian Archaeology, Ethnography at
the British Museum, Codex, Queen Elizabeth II Great Court, List of films shot at the British Museum,
The Museum, The British Museum Friends, Tregwynt Hoard, British Museum leather dressing, 6
Burlington Gardens, Museum Street, Montagu House, Bloomsbury, The British Museum Is Falling
Down, Secretum, Saint Jerome in His Study, Anthropological Index Online, Guildhall Art Gallery,
Mike, Malet Street, List of directors of the British Museum, British Museum algorithm, Royal
Commission on the British Museum, Great Russell Street, British Museum Act 1902, British Museum
Press, Museum of London Group. Excerpt: The centre of the museum was redeveloped in 2001 to
become the Great Court, surrounding the original Reading Room.The British Museum is a museum
of human history and culture in London. Its collections, which number more than seven million
objects, are amongst the largest and most comprehensive in the world and originate from all
continents, illustrating and documenting the story of human culture from its beginnings to the
present. The British Museum was established in 1753, largely based on the collections of the
physician and scientist Sir Hans Sloane. The museum first opened to the public on 15 January 1759
in Montagu House in Bloomsbury, on the site of the current museum building. Its expansion over the
following two and a half centuries was largely a result of an expanding British colonial footprint and
has...

british museum history of the world: Snakes of the World Van Wallach, Kenneth L.
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