
cake walk racist history
**The Untold Story: Exploring the Cake Walk Racist History**

cake walk racist history is a complex and often overlooked chapter in American cultural history.
While many today think of the cakewalk as a lively and entertaining dance, its origins and evolution
reflect a much darker and more troubling racial narrative. Understanding this history not only sheds
light on the cultural dynamics of the post-Civil War United States but also highlights how African
American creativity was appropriated and distorted within a racially charged society.

Origins of the Cakewalk: A Dance Born from
Oppression

The cakewalk began in the Southern United States during the era of slavery. Enslaved African
Americans created the dance as a subtle form of satire and resistance. On the surface, the cakewalk
appeared to mimic the elegant and exaggerated mannerisms of white plantation owners, whose
formal dances were characterized by stiff postures and grandiose movements. However, the enslaved
performers infused the dance with irony and humor, mocking the pretensions of the ruling class.

The Significance of the “Cake” in Cakewalk

The term “cakewalk” derives from a common practice on plantations where a cake was awarded as a
prize to the best dancers. This prize was often presented during gatherings or celebrations, which
made the dance a competitive yet playful event. While it seemed to be a harmless festivity, the
cakewalk was deeply embedded in the social dynamics of power and racial tension.

From Plantation Grounds to Public Stages: The
Cakewalk’s Journey

After the Civil War, freed African Americans brought the cakewalk into public performances, including
minstrel shows and vaudeville. However, this transition was fraught with contradictions. Though
African American performers showcased the dance’s original cultural context, white performers and
producers often appropriated the cakewalk, stripping it of its meaning and transforming it into a
caricature.

Minstrel Shows and the Racial Stereotyping of the Cakewalk

Minstrel shows were a popular form of entertainment in the 19th and early 20th centuries, often
featuring white performers in blackface. In these shows, the cakewalk was frequently presented as a
comical dance, reinforcing harmful stereotypes about African Americans as foolish or subservient.



This appropriation contributed to the widespread misunderstanding of the cakewalk’s true origins and
intent.

The Cakewalk as a Symbol of Racial Tension and
Appropriation

The cakewalk’s history is emblematic of the broader issues of racial appropriation and cultural erasure
faced by African American art forms. While African Americans created the dance as an expression of
resilience and subtle defiance, the mainstream acceptance of the cakewalk often came at the
expense of its cultural significance.

How the Cakewalk Reflects Power Dynamics

The dance itself is a physical manifestation of the complex power dynamics between enslaved people
and their enslavers. By mimicking the exaggerated manners of plantation owners, African Americans
exercised a form of agency, using humor to undermine the authority of their oppressors. Yet, when
white audiences consumed the dance without understanding its context, the cakewalk was reduced to
mere entertainment, perpetuating racial stereotypes instead of challenging them.

Legacy and Modern Perceptions of the Cakewalk

Today, the cakewalk is often remembered as a charming dance from a bygone era, performed at
fairs, festivals, and cultural events. However, this sanitized view overlooks the problematic history
embedded within the cakewalk’s evolution. Recognizing the dance’s racist history allows for a more
nuanced appreciation and encourages a respectful engagement with African American cultural
heritage.

Reclaiming the Cakewalk: Contemporary Efforts

Some contemporary artists and historians are working to reclaim the cakewalk’s original meaning.
Through research, performances, and education, they aim to highlight the dance’s roots in African
American resistance and creativity. This reclamation is crucial in combating the erasure caused by
decades of racial stereotyping and cultural appropriation.

Why Understanding Cakewalk’s Racist History Matters

Delving into the cakewalk’s racist history is not about condemning the dance itself but about
acknowledging the complexities of American history and culture. It serves as a reminder of how
African American contributions to the arts have been distorted and exploited. By exploring this
history, we open the door to more honest conversations about race, culture, and the importance of



preserving authentic narratives.

Tips for Engaging Respectfully with the Cakewalk Tradition

Learn the Context: Before participating or teaching the cakewalk, understand its origins and
the racial implications involved.

Support Authentic Voices: Engage with performances and educational resources created by
African American artists and historians.

Promote Awareness: Use the cakewalk as a starting point to discuss broader issues of
cultural appropriation and racial history.

Respect the Roots: Recognize the cakewalk as a form of historical resistance rather than just
entertainment.

Exploring the cakewalk racist history reveals a dance that is more than just a lighthearted pastime—it
is a testament to the resilience, creativity, and complex social realities faced by African Americans. By
bringing this history to light, we honor those who used art as a form of subtle rebellion and ensure
that their stories are told with the depth and respect they deserve.

Frequently Asked Questions

What is the origin of the term 'cakewalk' and its connection to
racism?
The term 'cakewalk' originated in the 19th century among enslaved African Americans as a dance
contest where the best performers would win a cake. It was later appropriated and performed
mockingly by white people, turning it into a racist caricature that mocked Black culture.

How did the cakewalk dance reflect the experiences of
enslaved African Americans?
The cakewalk was a subtle form of resistance and satire, where enslaved people mimicked and
exaggerated the mannerisms of their white enslavers in a dance contest, often highlighting the
absurdity of plantation society while maintaining a sense of dignity and community.

Why is the cakewalk considered a symbol of racist
entertainment in American history?
After emancipation, the cakewalk became popularized in minstrel shows and vaudeville, where white
performers in blackface exaggerated and mocked Black culture, transforming the dance into a racist



spectacle that reinforced stereotypes and dehumanized African Americans.

How has the meaning of the cakewalk changed over time?
Originally a form of cultural expression and subtle resistance by enslaved African Americans, the
cakewalk's meaning shifted as it was appropriated by white performers for entertainment, often
stripping it of its original significance and embedding it in racist caricature and stereotypes.

Is the term 'cakewalk' still associated with its racist history
today?
While the term 'cakewalk' is often used colloquially to mean something easy, its historical roots in
racist performances and caricatures are less commonly known but remain an important context for
understanding its complex legacy.

What role did minstrel shows play in transforming the
cakewalk into a racist performance?
Minstrel shows, popular in the 19th and early 20th centuries, featured white performers in blackface
who appropriated the cakewalk, exaggerating and mocking Black cultural expressions to entertain
white audiences, thereby reinforcing racist stereotypes and contributing to the dance's racist history.

How can understanding the racist history of the cakewalk
inform contemporary discussions about cultural
appropriation?
Recognizing the cakewalk's origins and transformation highlights how cultural expressions of
marginalized groups can be co-opted and distorted by dominant cultures, underscoring the
importance of respecting and preserving the integrity of cultural practices and addressing historical
injustices in discussions about cultural appropriation.

Additional Resources
Cake Walk Racist History: Unveiling the Origins and Implications of a Controversial Term

cake walk racist history is a topic that delves into the complex and often troubling origins of a
phrase that remains in common use today. While many may associate the term "cakewalk" with
something easy or effortless, its roots are deeply intertwined with racial stereotypes, African
American history, and the legacy of minstrelsy in America. Understanding the full context behind the
cakewalk reveals not only a cultural phenomenon but also a reflection of racial dynamics in the post-
Civil War United States.

The Origins of the Cakewalk



The cakewalk originated in the mid-19th century among enslaved African Americans in the Southern
United States. It was a form of dance that combined elements of European ballroom steps with
African rhythmic and movement traditions. This dance was often performed during social gatherings
and was characterized by its exaggerated, high-stepping movements and elaborate costumes. The
prize for winning a cakewalk contest was typically a cake, hence the name.

However, the cakewalk was more than just a dance; it was a subtle form of resistance and satire.
Enslaved people used the dance to mock the mannerisms and behaviors of their white enslavers,
mimicking the exaggerated formal dances of plantation owners. This layer of irony was lost on many
white audiences who later adopted the cakewalk as a form of entertainment divorced from its original
context.

From Plantation Dance to Popular Entertainment

By the late 19th century, the cakewalk had crossed over into mainstream American culture, largely
through minstrel shows and vaudeville performances. These shows often featured white performers in
blackface, perpetuating racist caricatures of African Americans. The cakewalk became a popular act
within these performances, but it was stripped of its subversive meaning and instead used to
reinforce stereotypes.

The commercialization of the cakewalk transformed it into a spectacle that commodified Black culture
for white audiences. It was often performed in segregated venues and was a fixture in minstrel shows,
which propagated deeply offensive and racist portrayals. This shift marked a significant departure
from the dance’s origins as a subtle form of black resistance.

Racial Stereotypes Embedded in the Cakewalk

The phrase "cakewalk" evolved beyond the dance to describe anything that was considered easy or
effortless. However, this casual usage masks the racialized history embedded in the term. The
cakewalk, as performed in minstrel shows, played into demeaning stereotypes that painted African
Americans as buffoonish, lazy, or inherently inferior.

Minstrelsy and the Perpetuation of Racism

Minstrel shows were a dominant form of entertainment in the 19th and early 20th centuries in the
United States. These performances caricatured African Americans through exaggerated dialects,
costumes, and behaviors. The cakewalk was often featured as a comedic highlight, with white
performers donning blackface to mimic and mock Black dance styles.

This practice not only demeaned Black culture but also influenced public perceptions for generations.
The distortion of the cakewalk through minstrelsy contributed to a widespread misunderstanding of
African American cultural expressions, reducing rich traditions to racist entertainment.



The Linguistic Legacy of the Term

Today, "cakewalk" is commonly used to mean something easy to accomplish, but few recognize the
phrase’s racially charged origins. The transition from a culturally significant dance to a colloquialism
reflects a broader pattern where language sanitizes or obscures uncomfortable historical truths.

This linguistic evolution raises important questions about how society remembers and repurposes
phrases rooted in oppression. It also highlights the need for a more informed understanding of
everyday language and its hidden histories.

Modern Perspectives and Cultural Reclamation

In recent years, there has been an increased effort to reexamine and reclaim African American
cultural practices, including the cakewalk. Scholars, artists, and activists are working to restore the
dance’s original significance and acknowledge the resilience and creativity of Black communities in
the face of systemic racism.

Reclaiming the Cakewalk's Cultural Significance

Contemporary performers and historians emphasize the cakewalk’s role as a form of artistic
expression and social commentary by enslaved people. By highlighting its origins as a subtle act of
defiance, they seek to challenge the reductive stereotypes perpetuated by minstrelsy.

This reclamation is part of a broader movement to recognize and honor Black contributions to
American culture on their own terms, rather than through the distorted lens of racist caricatures.

Educational Initiatives and Awareness

Increasingly, educational programs and cultural institutions are incorporating the history of the
cakewalk into their curricula and exhibits. This approach fosters a nuanced understanding of the
dance’s dual legacy as both a symbol of oppression and a testament to Black creativity.

By confronting the racist history embedded in terms like "cakewalk," educators encourage critical
thinking about language, history, and race relations in America.

Analyzing the Impact of Cakewalk’s Racist History on
Contemporary Usage

The persistence of the cakewalk phrase in everyday language illustrates how racialized histories can
become normalized and invisible. This invisibility perpetuates a disconnect between popular culture
and the realities of historical oppression.



Normalization of Racist Origins: Many users of the term are unaware of its problematic
background, which allows a racist legacy to persist unchallenged.

Cultural Erasure: The transformation of the cakewalk into a term signifying ease erases its
origins as a complex cultural practice with deep African American roots.

Opportunity for Education: Recognizing the racist history behind such terms offers
opportunities to educate and promote cultural sensitivity.

Understanding these impacts is crucial for fostering a more inclusive and historically informed society.

Comparisons with Other Racially Charged Terms

The cakewalk’s trajectory is not unique; other phrases and cultural expressions have similarly
racialized histories that have been obscured over time. For example:

"Peanut Gallery": Originally referred to segregated seating for Black audiences, now used to
describe hecklers or critics.

"Sold Down the River": A phrase rooted in the literal selling of enslaved people, now used
figuratively to mean betrayal.

"Uppity": Historically a derogatory term used to police the behavior of African Americans, now
sometimes used colloquially without awareness of its origins.

These examples illustrate the broader phenomenon of language evolving while carrying hidden racial
connotations.

Final Reflections on Cake Walk Racist History

Exploring the cake walk racist history reveals a layered narrative about cultural appropriation, racial
stereotyping, and the resilience of African American communities. The cakewalk as a dance was a
powerful form of expression and subtle resistance, yet its adoption into mainstream culture through
minstrelsy transformed it into a tool for perpetuating racist caricatures.

As society becomes more conscious of the histories behind common expressions, there is an
opportunity to reclaim and honor the authentic cultural contributions of marginalized groups. The
cakewalk’s story stands as both a cautionary tale and a testament to the enduring spirit of African
American artistry.

In the ongoing dialogue about race, culture, and history, revisiting terms like cakewalk encourages
deeper understanding and empathy. It challenges us to look beyond surface meanings and



acknowledge the complex legacies embedded in our language and traditions.
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  cake walk racist history: A Social History of Amateur Music-Making and Scottish
National Identity: Scotland’s Printed Music, 1880–1951 Karen E. McAulay, 2024-10-30 Late
Victorian Scotland had a flourishing music publishing trade, evidenced by the survival of a plethora
of vocal scores and dance tune books; and whether informing us what people actually sang and
played at home, danced to, or enjoyed in choirs, or reminding us of the impact of emigration from
Britain for both emigrants and their families left behind, examining this neglected repertoire
provides an insight into Scottish musical culture and is a valuable addition to the broader social
history of Scotland. The decline of the music trade by the mid-twentieth century is attributable to
various factors, some external, but others due to the conservative and perhaps somewhat parochial
nature of the publishers’ output. What survives bears witness to the importance of domestic and
amateur music-making in ordinary lives between 1880 and 1950. Much of the music is now little
more than a historical artefact. Nonetheless, Karen E. McAulay shows that the nature of the music,
the song and fiddle tune books’ contents, the paratext around the collections, its packaging,
marketing and dissemination all document the social history of an era whose everyday music has
often been dismissed as not significant or, indeed, properly ‘old’ enough to merit consideration. The
book will be valuable for academics as well as folk musicians and those interested in the social and
musical history of Scotland and the British Isles.
  cake walk racist history: The Globalization of Music in History Richard Wetzel, 2013-06-17
This book contextualizes a globalization process that has since ancient times involved the creation,
use, and world-wide movement of song, instrumental music, musical drama, music with dance,
concert, secular, popular and religious music. The Globalization of Music in History provides
connectivity between the people and the activities and events in which music is used and the means
by which it moves from one place to another.
  cake walk racist history: To Wake the Nations Eric J. Sundquist, 1993 Sundquist presents a
major reevaluation of the formative years of American literature, 1830-1930, that shows how white
and black literature constitute a single interwoven tradition. By examining African America's
contested relation to the intellectual and literary forms of white culture, he reconstructs American
literary tradition.
  cake walk racist history: Lies Across America James W. Loewen, 2019-09-24 A fully updated
and revised edition of the book USA Today called jim-dandy pop history, by the bestselling, American
Book Award–winning author The most definitive and expansive work on the Lost Cause and the
movement to whitewash history. —Mitch Landrieu, former mayor of New Orleans From the author of
the national bestseller Lies My Teacher Told Me, a completely updated—and more timely than
ever—version of the myth-busting history book that focuses on the inaccuracies, myths, and lies on
monuments, statues, national landmarks, and historical sites all across America. In Lies Across
America, James W. Loewen continues his mission, begun in the award-winning Lies My Teacher Told
Me, of overturning the myths and misinformation that too often pass for American history. This is a
one-of-a-kind examination of historic sites all over the country where history is literally written on
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the landscape, including historical markers, monuments, historic houses, forts, and ships. New
changes and updates include: • a town in Louisiana that was the site of a major but now-forgotten
enslaved persons' uprising • a totally revised tour of the memory and intentional forgetting of
slavery and the Civil War in Richmond, Virginia • the hideout of a gang in Delaware that made
money by kidnapping free blacks and selling them into slavery Entertaining and enlightening, Lies
Across America also has a serious role to play in contemporary debates about white supremacy and
Confederate memorials.
  cake walk racist history: We Are What We Remember Laura Mattoon D’Amore, Jeffrey
Meriwether, 2013-01-16 Commemorative practices are revised and rebuilt based on the spirit of the
time in which they are re/created. Historians sometimes imagine that commemoration captures
history, but actually commemoration creates new narratives about history that allow people to
interact with the past in a way that they find meaningful. As our social values change (race, gender,
religion, sexuality, class), our commemorations do, too. We Are What We Remember: The American
Past Through Commemoration, analyzes current trends in the study of historical memory that are
particularly relevant to our own present – our biases, our politics, our contextual moment – and
strive to name forgotten, overlooked, and denied pasts in traditional histories. Race, gender, and
sexuality, for example, raise questions about our most treasured myths: where were the slaves at
Jamestowne? How do women or lesbians protect and preserve their own histories, when no one else
wants to write them? Our current social climate allows us to question authority, and especially the
authoritative definitions of nation, patriotism, and heroism, and belonging. How do we
“un-commemorate” things that were “mis-commemorated” in the past? How do we repair the
damage done by past commemorations? The chapters in this book, contributed by eighteen
emerging and established scholars, examine these modern questions that entirely reimagine the
landscape of commemoration as it has been practiced, and studied, before.
  cake walk racist history: A State-by-State History of Race and Racism in the United States
Patricia Reid-Merritt, 2018-12-07 Providing chronologies of important events, historical narratives
from the first settlement to the present, and biographies of major figures, this work offers readers an
unseen look at the history of racism from the perspective of individual states. From the initial impact
of European settlement on indigenous populations to the racial divides caused by immigration and
police shootings in the 21st century, each American state has imposed some form of racial
restriction on its residents. The United States proclaims a belief in freedom and justice for all, but
members of various minority racial groups have often faced a different reality, as seen in such
examples as the forcible dispossession of indigenous peoples during the Trail of Tears, Jim Crow
laws' crushing discrimination of blacks, and the manifest unfairness of the Chinese Exclusion Act.
Including the District of Columbia, the 51 entries in these two volumes cover the state-specific
histories of all of the major minority and immigrant groups in the United States, including African
Americans, Hispanics, Asian Americans, and Native Americans. Every state has had a unique
experience in attempting to build a community comprising multiple racial groups, and the
chronologies, narratives, and biographies that compose the entries in this collection explore the
consequences of racism from states' perspectives, revealing distinct new insights into their
respective racial histories.
  cake walk racist history: The War Against the Past Frank Furedi, 2024-08-20 A war is being
waged against the Past. Whether it’s toppling statues, decolonising the curriculum or erasing terms
from our vocabulary, a cultural crusade is underway designed to render the past toxic. It is
condemned as enemy territory and has become the target of venomous hate. What is at stake in
provoking such a strong sense of societal shame towards Western history? In this book, Frank
Furedi mounts a fierce defence of the past and calls for a fight back against the delegitimization of
its ideals and accomplishments. Casting the past as a story of shame has become a taken-for granted
outlook permeating the educational and cultural life of western society from the top down. Its
advocates may see it as a cultural imperative, but a society that loses touch with its past will face a
permanent crisis of identity. Squandering the wisdom provided by our historical inheritance means



betraying humanity’s positive achievements. Challenging this great betrayal, Furedi argues, is one of
the most important battles of our time.
  cake walk racist history: The Oxford History of World Cinema , 1996-10-17 From its
humble beginnings as a novelty in a handful of cities, cinema has risen to become a billion- dollar
industry and the most spectacular and original contemporary art form. It has spread to all parts of
the globe, and is enjoyed by audiences that cut across all sections of society. The Oxford History of
World Cinema traces the history of this enduringly popular entertainment medium. Covering all
aspects of its development, stars, studios, and cultural impact, the book celebrates and chronicles
over one hundred years of diverse achievement from westerns to the New Wave, from animation to
the Avant-Garde, and from Hollywood to Hong Kong. An international team of distinguished film
historians tells the story of the major inventions and developments in the cinema business, its
institutions, genres, and personnel; other chapters outline the evolution of national cinemas round
the world - the varied and distinctive filmic traditions that have developed alongside Hollywood. A
unique aspect of the book are the special inset features on the film-makers and personalities - Garbo
and Godard, Keaton and Kurosawa, Bugs Bunny and Bergman - who have had an enduring impact in
popular memory and cinematic lore. With over 300 illustrations, a full bibliography, and an extensive
index, this is the buff's ultimate guide to cinema worldwide.
  cake walk racist history: Theatre History Studies 2024, Vol 43 Jocelyn L. Buckner, 2025-02-04
The official journal of the Mid-America Theatre Conference
  cake walk racist history: Lee Smith Mary Ellen Snodgrass, 2019-02-28 This literary
companion surveys the works of Lee Smith, a Southern author lauded for her autobiographical
familiarity with Appalachian settings and characters. Her dialogue captures the distinct voices of
mountain people and their perceptions of local and world events, ranging from the Civil War to
ecology and modernization. Mental and physical disability and the Southern cultural norm of
including the disabled as both family and community members are recurring themes in Smith's
writing. An A to Z arrangement of entries incorporates specific titles, and themes such as belonging,
healing and death, humor, parenting and religion.
  cake walk racist history: A Farm Family on Long Island's North Fork Richard A. Wines,
2024-11-01 In A Farm Family on Long Island's North Fork, Richard A. Wines traces the history of a
vital agricultural community on the North Fork of Long Island through the story of the last family to
live in the old Homestead at the Hallockville Museum Farm. For well over two centuries, community
members were almost all descendants of the same group of seventeenth-century Puritan founders.
Yet, despite their shared heritage and complex interrelationships, cultural wars raged. Family
members and the community divided bitterly on issue after issue, ranging from whether to allow a
melodeon into the church to supporting abolitionism. The community weathered many changes—the
Civil War, the emergence of new agricultural technologies, the arrival of Eastern European
immigrants, even an attempt to build a string of nuclear power plants in the twentieth century.
Wines's deep dives into one community's history uncover stories about slavery, racism, and
prejudice that many have chosen to forget, as well as stories of compassion or human tragedy we
want to remember. A Farm Family on Long Island's North Fork will appeal to those interested in
Long Island regional history and the larger history of rural communities throughout New York and
the United States.
  cake walk racist history: German Colonialism, Visual Culture, and Modern Memory Volker
Langbehn, 2010-07 Investigating visual communication and mass culture, print culture and
suggestive racial politics, racial aesthetics, racial politics and early German film, racial continuity
and German film, and photography, this title offers an evidence of a German society between 1884
and 1919 that produced vibrant and heterogeneous cultures of colonialism.
  cake walk racist history: The Cambridge History of American Music David Nicholls,
1998-11-19 The Cambridge History of American Music, first published in 1998, celebrates the
richness of America's musical life. It was the first study of music in the United States to be written
by a team of scholars. American music is an intricate tapestry of many cultures, and the History



reveals this wide array of influences from Native, European, African, Asian, and other sources. The
History begins with a survey of the music of Native Americans and then explores the social,
historical, and cultural events of musical life in the period until 1900. Other contributors examine
the growth and influence of popular musics, including film and stage music, jazz, rock, and
immigrant, folk, and regional musics. The volume also includes valuable chapters on
twentieth-century art music, including the experimental, serial, and tonal traditions.
  cake walk racist history: The Oxford Handbook of Dance and Competition Sherril Dodds, 2019
This Handbook asks how competition affects the presentation and experience of dance.
  cake walk racist history: Militant Visions Elizabeth Reich, 2016-08 Militant Visions examines
how, from the 1940s to the 1970s, the cinematic figure of the black soldier helped change the ways
American moviegoers saw black men, for the first time presenting African Americans as vital and
integrated members of the nation. In the process, Elizabeth Reich reveals how the image of the
proud and powerful African American serviceman was crafted by an unexpected alliance of
government propagandists, civil rights activists, and black filmmakers. Contextualizing the figure in
a genealogy of black radicalism and internationalism, Reich shows the evolving images of black
soldiers to be inherently transnational ones, shaped by the displacements of diaspora, Third World
revolutionary philosophy, and a legacy of black artistry and performance. Offering a nuanced
reading of a figure that was simultaneously conservative and radical, Reich considers how the
cinematic black soldier lent a human face to ongoing debates about racial integration, black
internationalism, and American militarism. Militant Visions thus not only presents a new history of
how American cinema represented race, but also demonstrates how film images helped to make
history, shaping the progress of the civil rights movement itself.
  cake walk racist history: Behind the Screen Brynn W. Shiovitz, 2023 How and why was
outdated racial content - and specifically blackface minstrelsy - not only permitted, but in fact
allowed to thrive during the 1930s and 1940s despite the rigid motion picture censorship laws which
were enforced during this time? Introducing a new theory of covert minstrelsy, this book illuminates
Hollywood's practice of capitalizing on the Africanist aesthetic at the expense of Black lived
experience. Through close examination of the musicals made during this period, this book shows
how Hollywood utilized a series of covert guises or subterfuges-complicated and further masked by a
film's narrative framing and novel technology to distract both censors and audiences from seeing the
ways in which they were being fed a nineteenth-century White narrative of Blackness. Drawing on
the annals of Hollywood's most popular and its extremely rare films, Behind the Screen uncovers a
half century of blackface application by delicately removing the individual layers of disguise through
close analyses of films which paint tap dance, swing, and other predominantly Africanist forms in a
negative light. This book goes beneath the image of recognizable White performers including Al
Jolson, Eddie Cantor, Fred Astaire, and Eleanor Powell, exploring the high cost of their onscreen
representational politics. The book also recuperates the stories of several of the Black artists whose
labor was abused during the choreographic and filming process. Some of the many newly
documented stories include those of The Three Chocolateers, The Three Eddies, The Three Gobs,
The Peters Sisters, Jeni Le Gon, and Cora La Redd. In stripping away the various disguises involved
during Hollywood's Golden Age, Behind the Screen recovers the visibility of Black artists whose
names Hollywood omitted from the credits and whose identities America has written out of the
national narrative.
  cake walk racist history: Outlawed Dance Moves Ambrose Delaney, AI, 2025-02-24 Outlawed
Dance Moves unveils the compelling history of dance censorship, exploring how societies have
policed movement and rhythm. It's more than just a chronicle of banned steps; it's a cultural
examination of how dance has become a battleground for social norms and political tensions. The
book highlights intriguing instances, such as the initial condemnation of the waltz for its intimate
embrace. It also reviews the suppression of rock and roll, deemed too suggestive during its rise. The
book argues that dance censorship often reflects deeper social and political anxieties. By examining
specific examples of banned dances, the book provides insight into the values and fears of different



societies. It illustrates how power structures have attempted to control both physical bodies and
cultural expression. Exploring the intersection of dance and religious authority, it reveals clashes
between movement and doctrines of modesty. Structured chronologically and thematically, the book
begins with an introduction to dance censorship. It then delves into specific examples, analyzing
historical contexts and objections. The book progresses to explore the legacy of dance censorship in
the modern era. By focusing on dance, this book offers a unique perspective on social and political
conflict.
  cake walk racist history: Black Manhood on the Silent Screen Gerald R. Butters, 2002 In
early-twentieth-century motion picture houses, offensive stereotypes of African Americans were as
predictable as they were prevalent. Watermelon eating, chicken thievery, savages with
uncontrollable appetites, Sambo and Zip Coon were all representations associated with African
American people. Most of these caricatures were rendered by whites in blackface. Few people
realize that from 1915 through 1929 a number of African American film directors worked diligently
to counter such racist definitions of black manhood found in films like D. W. Griffith's The Birth of a
Nation, the 1915 epic that glorified the Ku Klux Klan. In the wake of the film's phenomenal success,
African American filmmakers sought to defend and redefine black manhood through motion pictures.
Gerald Butters's comprehensive study of the African American cinematic vision in silent film
concentrates on works largely ignored by most contemporary film scholars: African
American-produced and -directed films and white independent productions of all-black features.
Using these race movies to explore the construction of masculine identity and the use of race in
popular culture, he separates cinematic myth from historical reality: the myth of the Euro
American-controlled cinematic portrayal of black men versus the actual black male experience.
Through intense archival research, Butters reconstructs many lost films, expanding the discussion of
race and representation beyond the debate about good and bad imagery to explore the construction
of masculine identity and the use of race as device in the context of Western popular culture. He
particularly examines the filmmaking of Oscar Micheaux, the most prolific and controversial of all
African American silent film directors and creator of the recently rediscovered Within Our
Gates—the legendary film that exposed a virtual litany of white abuses toward blacks. Black
Manhood on the Silent Screen is unique in that it takes contemporary and original film theory,
applies it to the distinctive body of African American independent films in the silent era, and relates
the meaning of these films to larger political, social, and intellectual events in American society. By
showing how both white and black men have defined their own sense of manhood through cinema, it
examines the intersection of race and gender in the movies and offers a deft interweaving of film
theory, American history, and film history.
  cake walk racist history: Dance on the American Musical Theatre Stage Ray Miller,
2023-05-17 Dance on the American Musical Theatre Stage: A History chronicles the development of
dance, with an emphasis on musicals and the Broadway stage, in the United States from its colonial
beginnings to performances of the present day. This book explores the fascinating tug-and-pull
between the European classical, folk, and social dance imports and America’s indigenous dance
forms as they met and collided on the popular musical theatre stage. This historical background
influenced a specific musical theatre movement vocabulary and a unique choreographic approach
that is recognizable today as Broadway-style dancing. Throughout the book, a cultural context is
woven into the history to reveal how the competing values within American culture, and its attempts
as a nation to define and redefine itself, played out through developments in dance on the musical
theatre stage. This book is central to the conversation on how dance influences and reflects society,
and will be of interest to students and scholars of Musical Theatre, Theatre Studies, Dance, and
Cultural History.
  cake walk racist history: How The Beatles Destroyed Rock 'n' Roll Elijah Wald, 2011-10
How the Beatles Destroyed Rock 'n' Roll is an alternative history of American music that, instead of
recycling the familiar cliches of jazz and rock, looks at what people were playing, hearing and
dancing to over the course of the 20th century, using a wealth of original research, curious



quotations, and an irreverent fascination with the oft-despised commercial mainstream.
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